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Playwrights Horizons, Inc., New York City, produced the New York Premiere
of Dead Man’s Cell Phone Off-Broadway in 2008.

Dead Man’s Cell Phone was commissioned by Playwrights Horizons with
funds provided by the Harold and Mimi Steinberg Commissioning Program.
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CAST OF CHARACTERS
(In order of appearance)

JBAN ot Margaret Welsh*

(€10] 70 (o] o H PP TRR Lenny Von Dohlen*

MIS. GOTEHED .o Christina Pickles*

Other Woman/Stranger ........occooeeieiieeniecee e Nike Doukas*

HEIMIA oo e Shannon Holt*

DWIGNT oo Andrew Borba*
LENGTH

Approximately one hour and 45 minutes with one intermission.

PRODUCTION STAFF

(0= 1) (] o [ SSURSSR Joanne DeNaut
Production ASSISTANT ........cccviiiiiiiiiece e Jennifer Sherman
Stage Management INtern ..........ccccooveiievie i Kaitlin Carroll
Assistant CoStume DESIGNET ........coveiiiieiiiieieeee e Kathryn Wilson
Assistant Lighting DeSIGNEr .........ccceiveiieiie e Dan Howe
Fight Choreography ... Ken Merckx

* Member of Actors’ Equity Association, the Union of Professional Actors and Stage Managers.

Please refrain from unwrapping candy or making other noises that may disturb surrounding patrons.
The use of cameras and recorders in the theatre is prohibited. Smoking is not permitted anywhere in the theatre.
Cellular phones, beepers and watch alarms should be turned off or set to non-audible mode during the performance.

Dead Man'’s Cell Phone is produced by special arrangement with Bruce Ostler,
BRET ADAMS, LTD, 448 West 44th Street, New York, NY 10036.

Originally produced June 2006 by Woolly Mammoth Theatre Company, Washington, DC,
Howard Shalwitz, Artistic Director; Kevin Moore, Managing Director.
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The cast of Dead Man’s Cell Phone. Photo by Henry DiRocco.

Connections

A wonderful fact to reflect upon, that every human creature
is constituted to be that profound secret and mystery to every
other. A solemn consideration, when | enter a great city by
night, that every one of those darkly clustered houses encloses
its own secret; that every beating heart in the hundreds of thou-
sands of breasts there, is, in some of its imaginings, a secret to
the heart nearest it! Something of the awfulness, even of Death
itself, is referable to this. No more can | turn the leaves of this
dear book that | loved, and vainly hope in time to read it all...
It was appointed that the book should shut with a spring, for
ever and for ever, when | had read but a page...My friend is
dead, my neighbour is dead, my love, the darling of my soul,
is dead...

— Charles Dickens, A Tale of Two Cities

We do not know our own souls, let alone the souls of others.
Human beings do not go hand in hand the whole stretch of
the way. There is a virgin forest in each; a snowfield where
even the print of birds’ feet is unknown.

— Virginia Woolf

. . . you have done a braver thing
Than all the Worthies did;
And a braver thence will spring,
Which is, to keep that hid.
— John Donne, “The Undertaking”

In Hopper’s paintings there is a lot of waiting going on...They are
like characters whose parts have deserted them and now, trapped
in the space of their waiting, must keep themselves company.

— Mark Strand, Hopper

| can wade Grief—
Whole Pools of it—
I’m used to that—
But the least push of Joy
Breaks up my feet—
And | tip-drunken—
Let no Pebble-smile—
‘Twas the New Liquor—
That was all!
— Emily Dickinson

| love Emily Dickinson! | love her short, strong, litle words-
and her dashes, in which awful meanings reside. Emily Dick-
inson! She makes me glad | speak English.

— Sarah Ruhl

Psychologists say that most normal adults are well equipped to start a
secret life, if not to sustain it. The ability to hold a secret is fundamen-
tal to healthy social development, they say, and the desire to sample
other identities — to reinvent oneself, to pretend — can last well into
adulthood. And in recent years researchers have found that some of
the same psychological skills that help many people avoid mental
distress can also put them at heightened risk for prolonging covert ac-
tivities. “In a very deep sense, you don’t have a self unless you have
a secret, and we all have moments throughout our lives when we feel
we’re losing ourselves in our social group, or work or marriage, and
it feels good to grab for a secret, or some subterfuge, to reassert our
identity as somebody apart,” said Dr. Daniel M. Wegner, a professor
of psychology at Harvard. He added, “And we are now learning that
some people are better at doing this than others.”

— Benedict Carey in the New York Times, January 11, 2005
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