
61st Season  •  553rd Production
SEGERSTROM STAGE  /  SEPTEMBER 21 - OCTOBER 19, 2024

David Emmes & Martin Benson
FOUNDING ARTISTIC DIRECTORS 

presents

LITTLE SHOP OF HORRORS

Amanda Zieve
LIGHTING DESIGN

Ken Travis
SOUND DESIGN 

Michael Schweikardt
AUDREY II PUPPET DESIGN 

Michael Polak
FIGHT/INTIMACY CONSULTANT

David Ivers
ARTISTIC DIRECTOR

Suzanne Appel
MANAGING DIRECTOR

Apriem Advisors 
HONORARY PRODUCER 

Michael Ray 
HONORARY PRODUCER 

U.S. Bank 
CORPORATE HONORARY PRODUCER

DIRECTED BY 

Jenn Thompson

MUSIC DIRECTION BY 

Angela Steiner

Michael Donovan Casting 
Michael Donovan, CSA 

Richie Ferris, CSA
CASTING

 Joanne DeNaut, csa
ADDITIONAL CASTING

Kathryn Davies*
STAGE MANAGER

book & lyrics by  

Howard Ashman
music by  

Alan Menken

Based on the Film by Roger Corman, Screenplay by Charles Griffith
Originally Produced by the WPA Theatre (Kyle Renick, Producing Director)

Originally Produced at the Orpheum Theatre, New York City, by the WPA Theatre,  
David Geffen, Cameron Mackintosh and the Shubert Organization.

LITTLE SHOP OF HORRORS is presented through special arrangement with Music Theatre International (MTI) 
All authorized performance materials are also supplied by MTI 

www.mtishow.com

Robert Billig
VOCAL ARRANGEMENTS

Robert Merkin
ORCHESTRATIONS

Alexander Dodge
SCENIC DESIGN 

Jessica Ford
COSTUME DESIGN

CHOREOGRAPHY BY 

Patricia Wilcox



P2 • South Coast Repertory •Little Shop of Horrors

CAST OF CHARACTERS
(in order of appearance)

Chiffon  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                                        Celeste Butler*
Crystal  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                                        Joslynn Cortes*
Ronnette  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                                        Holly Jackson*
Mushnik  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                                      Geoffrey Wade*
Seymour . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                                 Emerson Boatwright*
Audrey  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                                  Michelle Veintimilla*
Orin & Others     . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                               Derek Manson* 
The Voice of Audrey II /Derelict . . . . . . . . . . . . . . . . . . . . . . . . .                          Michael A. Shepperd*
Audrey II  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                                         Joe Gallina*

UNDERSTUDIES
Chiffon/Crystal/Ronnette   . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                    Analisa Idalia*
Audrey  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                                       Natalie Llerena*
Seymour/Audrey II . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                      Brian Kim McCormick*
Orin/Mushnik  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                              Garrett Marshall*

MUSICIANS
Drums, Percussion . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                                Louis Allee
Keyboard 1/Conductor. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                             Jacob Carll 
Contractor/Bass . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                              Tim Christensen
Keyboard 2 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                                      John Sawoski
Guitars . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                                      Brian Silverman

SETTING 
Mushnik’s Flower Shop and other locations.

LENGTH
 Approximately two hours, plus one 15-minute intermission.

* Member of Actors’ Equity Association, the Union of Professional Actors and Stage Managers in the United States.

Media Partner



Little Shop of Horrors • South Coast Repertory • P3 

PRODUCTION STAFF
Assistant Stage Manager  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                       Natalie Figaredo*
Production Assistants  . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                Jenny Ludwig, Evelyn Pham
Assistant Director  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                          Collette Rutherford
	Assistant Music Director   . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                            Jacob Carll
	Associate Scenic Designer  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                    Clayton Dombach
	Assistant Scenic Designer  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                      Logan Greenwell
Assistant Costume Designer   . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                      Ayrika Johnson
Associate Lighting Designer  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                   Benedict Conran
Assistant Lighting Designer  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                      Lucas Guazelli
Rehearsal Pianist  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                              Anthony Zediker
	Light Board Operator  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                             Hannah Ferla
	Follow Spot Operator  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                          Cybelle Kaehler
	A1  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                                                  Ilana Elroi
	A2/Audio Support  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                              Jordan Buckelew
	Automation Operator  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                             Ben Morrow
	Deck Crew  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                       Dibbs Dibley, Amanda Picard
	Wardrobe Supervisor  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                           Corbyjane Troya
	Dressers   . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                                Kiev Lam, Jillian Pricco
	Wig and Makeup Technician  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                      Kate Galleran
	Additional Costume Staff  . . . . . . . . . . . . .               Sean Castro, Claire Carroll, Kaity Kistler, 
	. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                           Kendall Montunnas, Jillian Pricco

Cellular phones, beepers and watch alarms should be turned off or set to non-audible mode during the performance.  
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Show your appreciation for the play by using the hashtag #littleshopscr.

  Smoking is not permitted anywhere in the theatre.

Little Shop of Horrors 
was originally  

Directed by Howard Ashman
with

Musical Staging by Edie Cowan
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Musical Numbers
ACT ONE

1.	 “Prologue (Little Shop of Horrors)”. . . . .  Chiffon, Crystal, Ronnette 
2.	 “Skid Row (Downtown)”. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                              Company
3.	 “Da-Doo” . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                            Chiffon, Crystal, Ronnette
4.	 “Grow for Me”. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                         Seymour
5.	 “Don’t It Go to Show Ya Never Know”. . . .    Mushnik, Chiffon, Crystal, .
	 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                                Ronnette, Seymour
6.	 “Somewhere That’s Green”. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                Audrey
7.	 “Closed for Renovations” . . . . . . . . . . . . . . .              Seymour, Audrey, Mushnik
8.	 “Dentist!” . . . . . . . . . . . . . . . . . . . . . . .                       Orin, Chiffon, Crystal, Ronnette
9.	 “Mushnik and Son”. . . . . . . . . . . . . . . . . . . . . . . . .                        Mushnik and Seymour
10.	“Feed Me (Git It)”. . . . . . . . . . . . . . . . . . . . . . . . .                         Seymour and Audrey II
11.	“Now (It’s Just the Gas)”. . . . . . . . . . . . . . . . . . . . . . . .                       Seymour and Orin 

 

 ACT TWO
12.	“Call Back in the Morning” . . . . . . . . . . . . . . . . . .                    Seymour and Audrey
13.	“Suddenly, Seymour”. . . . . . . . . . . . . . . . . . . . . . . .                         Seymour and Audrey
14.	“Suppertime” . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                         Audrey II
15.	“The Meek Shall Inherit”. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                               Company
16.	“Sominex/Suppertime II (Reprise)”. . . . .     Audrey, Audrey II, Chiffon, .
	 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                                Crystal, Ronnette
17.	“Finale (Don’t Feed the Plants)”. . . . . . . . . . . . . . . . . . . . . . . . .                        Company
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by Carla Steen 

T he late filmmaker Roger Corman was known 
as the “King of B Movies”—those schlock, 
low-budget movies intended for drive-ins and 
double features. Between 1954 and 1960, he 

directed 28 B movies, including Swamp Women, At-
tack of the Crab Monsters, A Bucket of Blood and, in 
1960, The Little Shop of Horrors.

According to Corman, Little Shop came about 
as follows: He learned about a still-standing set from 
another film company. After shooting A Bucket of 
Blood in five days, he wanted to make another com-
edy-horror picture and now challenged himself to 
do it in two days. Corman rented the set and, with 
screenwriter Charles Griffith, devised a story reus-

ing much of Bucket’s structure and tone, centering 
on a bloodthirsty plant. For the project, initially ti-
tled The Passionate People Eater, actors worked five 
days—rehearsing for three and shooting, indeed, for 
only two days (not counting exterior night shoots). 

The film features feckless floral assistant Sey-
mour with a crush on his co-worker Audrey (origi-
nally spelled Audry), their boss, the aforementioned 
bloodthirsty plant, a sadistic dental patient played by 
a young Jack Nicholson, and Mrs. Shiva, a floral shop 
regular because of frequent family funerals. (Keen-
eared audience members will hear shout-outs to Mrs. 
Shiva and Corman in “Closed for Renovation” and 
“Call Back in the Morning” respectively.) Retitled 
The Little Shop of Horrors, the film cost $36,000 and 
became a moderate success.

A Classic Birthed From B Movies 
and Late-Night TV
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Teenager Howard Ashman encountered the 
film in its second life as a cult classic on late-night 
TV. Lyricist-librettist Ashman met composer Alan 
Menken in 1978 through a musical theater workshop 
led by Lehman Engel, who recommended they work 
together. Their first collaboration, an adaptation of 
Kurt Vonnegut’s God Bless You, Mr. Rosewater, pre-
miered in 1979 at the off-off-Broadway WPA The-
atre, where Ashman was Artistic Director. 

For their next collaboration, “I was looking 
for a project that had something special about it that 
nobody had done before,” said Ashman. “The idea of 
doing a monster movie for the stage—not a horror 
movie, but a monster movie for the stage … I don’t 
think anyone’s ever done that, certainly not as a mu-
sical.”

After negotiating with Corman for the stage 
rights, the pair began the musical in 1981. They 
dropped many of the film’s supporting characters, 
expanded the role of the dentist and 
added the girl-group trio of urchins. 
Perhaps most importantly, they focused 
on Seymour, Audrey, Mr. Mushnik and 
the plant Audrey II, while raising the 
emotional stakes (spoiler alert!) by mak-
ing the victims of Seymour’s criminality 
those closest to him. Musically, the pair 
went retro, choosing styles fitting of the 
film’s 1960s period.

Little Shop of Horrors premiered 
at the WPA Theatre on May 6, 1982, 
under Ashman’s direction. Audiences 
were immediately enthusiastic, and the 
critical reception was positive as well. 
Hopes for a commercial run led to hir-
ing a general manager, who put together 
a team consisting of theater producer 
Cameron Mackintosh, record produc-
er David Geffen and theater owners 
The Shubert Organization. Little Shop 
moved from the 98-seat WPA Theatre 
to the 347-seat off-Broadway Orpheum 
Theatre in July and won Drama Desk, 
New York Drama Critics’ Circle and 
Outer Critics Circle Awards for Best 
Musical.

Successful productions followed 
in Los Angeles and London in 1983 be-
fore opening in more countries and lan-
guages shortly thereafter. Returning to 
its film roots, the movie musical was re-

leased in 1986. Through professional and high school 
productions alike, the musical remains popular, cap-
turing the imagination of successive generations with 
its mix of comedy, horror, puppets and tuneful mu-
sic. Dozens of productions are planned in the U.S., 
U.K. and Canada for the remainder of 2024 alone. 

Little Shop demonstrates that one never knows 
where the next classic may emerge and from what in-
spiration: “The plant monster, Audry Jr., made a deep 
and lasting impression,” wrote Ashman, recalling the 
Corman film. “‘Feed me, Krelborn, feed me now!’ 
The words were never to leave my adolescent con-
sciousness. Here, at last, was a monster I could quote! 
I mean, can you remember any of Godzilla’s snappy 
one-liners?”

This article was originally published by the Guth-
rie Theater for its 2024 production of Little Shop 
of Horrors and is reprinted with permission.
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by Carla Steen

Audrey II promises Seymour he will “get every-
thing [his] secret, greasy heart desires” if Sey-
mour agrees to feed the plant. Downtrodden 
Seymour, with a crush on Audrey and wanting 

a win, enters into a Faustian bargain and plays into 
the plant’s world-domination plans. From its name-
sake story, the Faustian bargain has become a com-
mon trope in literature.

DOCTOR FAUSTUS
This character from Western European legend and 
folklore has appeared in literature many times. Faust-
bach, published by an anonymous author in 1587, in-
spired English playwright Christopher Marlowe’s The 
Tragical History of Doctor Faustus in 1604. The typical 
Faust story depicts the learned man’s pursuit of knowl-
edge taken to an extreme, so that he sells his soul to 
Mephistopheles for knowledge and power, though 
later versions have been more or less sympathetic to 
Faust’s pursuit. Johann Wolfgang von Goethe’s play 

from the early 19th century redeems Faust. Other 
versions have been created by Hector Berlioz, Charles 
Gounod, Heinrich Heine, Thomas Mann and Ger-
trude Stein.

THE PICTURE OF DORIAN GRAY
This 1891 novel by Oscar Wilde depicts the bargain 
made by Dorian Gray, who says he’d give his soul to 
remain young and handsome if his painted portrait 
instead showed signs of aging. Gray falls under the 
influence of a man who encourages him to indulge 
himself, and Gray begins to see signs of his vanity, age, 
cruelty and capriciousness in his painted image, while 
he himself remains youthful.

ROBERT JOHNSON
Legend says that blues musician Robert Johnson met 
the devil at a crossroads and sold his soul in exchange 

The Faust Story

Frontispiece to a 1620 printing of 
of Marlow’s Doctor Faustus showing 

Faustus conjuring Mephistopheles. 
Robert Johnson in 1936. An etching of 

the death of Dorian Gray From The Picture of 
Dorian Gray by Eugène Dété after Thiriat (1908).
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for his guitar skills. The crossroads and meeting a man 
of magic were retained from African religion, and,  
according to Bowling Green State University music 
historian Jon Michael Spencer, eventually the mixture 
of those religious beliefs and Christianity evolved that 
man of magic or trickster figure into a devil. Keith 
Glover wrote a version of this Robert Johnson-Faust 
story in his play Thunder Knocking on the Door.

DAMN YANKEES
The 1955 musical by George Abbott, Richard Adler 
and Jerry Ross, based on Douglass Wallop’s novel The 
Year the Yankees Lost the Pennant, is 
about middle-aged Washington Sen-
ators fan Joe Boyd, who makes a deal 
with a Mr. Applegate to become the 
young ballplayer the Senators need to 
beat the Yankees. He has to leave his 
life and his wife behind, however.

BEDAZZLED
The 1967 film starring Dudley 
Moore and the 2000 remake with 
Brendan Fraser tell the story of a 
hapless loser who sells his soul to 
the devil for seven wishes.

“THE DEVIL WENT DOWN 
TO GEORGIA”
This 1979 song by The Charlie 
Daniels Band relates the story of 
the devil challenging a young fid-

dle player named Johnny 
to a contest: The young 
man wins a fiddle of gold 
if he wins; the devil gets 
Johnny’s soul if he loses.

THE LITTLE MERMAID
From the Hans Christian 
Andersen fairy tale to the 
animated Disney movie, 
the story follows a mer-
maid who sells her voice 
to a sea witch in order to 
become human, win the 
heart of a human prince 
and gain a human soul. 
Some versions end more 
happily than others.

Clockwise from above: 1955 
original cast recording of Damn 
Yankees; Illustration of The Lit-
tle Mermaid, mid-19th century, 
by E. S. Hardy; Bedazzled the-
atrical release poster; album 
cover from the Charlie Daniels 
Band release of “The Devil 
Went Down to Georgia.”

This article was origi-
nally published by the 
Guthrie Theater for its 
2024 production of 
Little Shop of Horrors 
and is reprinted with 
permission.
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is beyond excited to be 
making his SCR debut 
in Little Shop of Horrors! 
Some stage favorites in-
clude Young Frankenstein 
(Performance Riverside), 

Spamalot (Candlelight Pavilion) and UMPO: 
League of Their Own (Rockwell Table & Stage). 
Most recently, Boatwright understudied in Scis-
sorhands at the Bourbon Room in Hollywood. 
His other regional credits include Sweeney Todd, 
The Producers, Guys & Dolls and The 25th Annu-
al Putnam County Spelling Bee. His Theatre for 
Young Audiences national tours include Peppa Pig 
Live, Octonauts Live and Pete the Cat. Outside of 
the world of theatre, you may have seen him on 
“Breaking News” on Dropout.tv and heard his 
voice in the critically acclaimed game Oxenfree II: 
Lost Signals from Netflix. Instagram: @EJBoats

is thrilled to be making her 
SCR debut! As a vocalist, 
Butler has toured around 
the world and worked with 
legendary artists such as 
Diana Ross, Chaka Khan, 

Esperanza Spalding and Patrice Rushen. Beyond 
being a featured contestant on Season 4 of “Amer-
ican Idol” (ABC), you may have heard her vocals 
on networks like CBS, FOX and Peacock. But-
ler originated and performs as frontwoman Ursa 
Major, in the groundbreaking immersive theater/
funk-concert, Brassroots District: Live in the Lot 
‘73. Her other works include 44: The Obama Mu-
sical (Bourbon Room); 1777 Sycamore St. (Phan-
tom Projects, La Mirada Theater); Theater of the 
Oppressed piece, Radical Fictions: A Seat at the 
Table (California African American Museum); 
and the world premiere of devised theater piece, 
Upspoken (California Wellness Foundation). She 
would like to thank God, her family and friends, 

and this incredible cast and crew. Phil 4:13. 
celestebutler.com

is excited to be making 
her SCR debut! She is a 
New Jersey native, Amer-
ican Musical and Dra-
matic Academy graduate 
and voice teacher at Vocal 

Love. Some of her favorite credits include play-
ing Fiber in the national tour of Nick Nutrition 
and His Wonder Dog Fiber and appearances in 
the regional production of Somebody to Love as 
Estella Hernández at Rubicon Theatre Company, 
as Claire in Ordinary Days at Wayward Artists 
and Anita in West Side Story at Glow Lyric The-
atre. Cortes would like to thank God, family and 
friends, Jalen and her agent Anthony for the sup-
port and encouragement. 1 Thessalonians 5:16-18 
joslynncortes.com

is making his South Coast 
Repertory debut in Lit-
tle Shop of Horrors after a 
summer season at Pacific 
Conservatory Theatre as 
Movement Director for 

The Play That Goes Wrong and Puppetry Director 
for its production of Little Shop of Horrors. His 
Off-Broadway credits include Ogre Puppeteer in El 
Gato con Botas, directed by Moisés Kaufman, and 
Laws of Motion at PS-122, an Electric Pear produc-
tion. Gallina has performed at the Geva Theatre, 
Utah Shakespeare Festival, Artists Repertory The-
atre, Hope Repertory Theatre, Pacific Conservatory 
Theatre, Connecticut Repertory Theatre, and spent 
some time clowning in Haiti with Clowns Without 
Borders. He holds an MFA in Acting from the Uni-
versity of Connecticut and is a graduate of PCPA’s 
Acting Conservatory. @josephlorenzogallina on 
Instagram.

Artist Biographies
Emerson Boatwright

Seymour

Joe Gallina

Audrey II Puppeteer

Joslynn Cortes

Crystal

Celeste Butler

Chiffon
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is from Lenexa, KS, and is a 
2024 graduate of Pepperdine 
University with a Bachelor of 
Arts in Theatre and Screen 
Arts. She is thrilled to per-
form in her first South Coast 

Repertory production. Her television and film credits 
include Amazon Prime’s “Unintended; Unlocking 
a Nation’s Pregnancy” and the upcoming “Rise and 
Shine” (Sarah). She also appeared at the Starlight The-
atre in Disney’s Aladdin, The Wizard of Oz, Hairspray 
and Grease (Teen Ensemble). Her other theatre credits 
include A Christmas Carol (Martha Cratchit, KC 
Repertory Theatre), 13 (Cassie, Spinning Tree The-
atre), Little Shop of Horrors (Chiffon, Faust Theatre) 
and in the Pepperdine University Theatre Programs 
productions of The Tempest (Gonzala), Ugly Lies the 
Bone (The Voice/Mom), Mamma Mia (Tanya), Into 
the Woods (Stepmother) and This Girl Laughs, This 
Girl Cries, This Girl Does Nothing (Albienne). 

returns to SCR after recent-
ly appearing as Four in Snow 
White, Russ the Bus in Tiger 
Style!, Snoopy in You’re a 
Good Man, Charlie Brown, 
and in the 2023 Pacific Play-

wrights Festival reading of Galilee, 34. His Los An-
geles credits include The Bicycle Men (iO West, Den-
ver Center, Portland’5), Neil Simon’s Musical Fools, 
Room Service, This Week This Week and The Gary Plays 
(Open Fist Theatre Company), The 39 Steps and Life 
Expectancy (Malibu Playhouse), The Brat Pack and 
Love Actually in Concert (For The Record, Wallis An-
nenberg, Break Room 86), The Big Event (Gangbusters 
Theatre), Making Paradise (Cornerstone Theater), 
1984 and The Bewildered Herd (Greenway Court), and 
the news satire show “Second City This Week” (Sec-
ond City Hollywood). Regional credits include Picasso 
at the Lapin Agile, Arcadia, Romeo & Juliet, Goodnight 
Moon, Einstein is a Dummy and A Christmas Carol 
(Alliance Theatre, Atlanta, Ga.), Amadeus (Sacramen-
to Theatre Company) and Never the Sinner (Wood-
shed Collective, NYC). His television and voice over 
credits include “Jimmy Kimmel Live!” “The Last Ty-
coon,” “UnREAL,” and SNL’s “Best of TV Funhouse.”

is excited to make his SCR 
debut. His directing credits 
include Blood at the Root at 
Open Fist Theatre Company 
(Los Angeles Drama Crit-

ic Circle nomination for Best Director); The Boy 
From Oz (Ovation Award, LADCC Award, Best 
Director); Rotterdam at the Kirk Douglas Theatre 
(LADCC Award Best Production, Stage Raw: Best 
Production and Best Director); West Adams at Sky-
light Theatre (LA Times Critics Choice); Laughter 
on the 23rd Floor at Garry Marshall Theatre; Suck-
er Punch at Coeurage Ensemble; and Too Heavy 
for Your Pocket at Sacred Fools (LA Times Critics 
Choice). His acting credits include Matilda, The 
Musical (Miss Trunchbull), The Producers (Roger; 
Ovation Award nomination), Fences (Troy; Ovation, 
LADCC nominations), BootyCandy (LADCC nom-
ination, Ovation, Stage Raw win), The Color Purple 
(Mister; Ovation Award), Steel (Ovation Award), 
Master Harold...and the Boys (NAACP theatre award 
nomination), Intimate Apparel (NAACP Theatre 
Award), Choir Boy (NAACP nomination); and 
Athol Fugard’s Valley Song at International City The-
atre. Other Broadway and regional credits include 
Cathy Rigby is Peter Pan; Little Shop of Horrors; Car-
oline, or Change; and The Whipping Man. On tele-
vision, his credits include “NCIS: Origins,” “Bosch,” 
“Why Women Kill,” “Curb Your Enthusiasm,” “Hot 
In Cleveland,” “Wizards of Waverly Place,” “Monk” 
and “Criminal Minds.”

is fresh off her Kennedy 
Center debut starring as 
Carla in Andy Blankenbue-
hler’s production of Nine. 
She made her Broadway 
debut alongside Chita Ri-

vera as Young Claire in the Tony-nominated mu-
sical The Visit. She starred in two sets of festival 
performances at the Salzburg Opera Festival as 
Maria in West Side Story, and recently starred in Ana 
Nogueria’s play Which Way To The Stage (MCC 
Theater). On television, she starred on ABC’s “The 
Baker and The Beauty,” Netflix’s “Seven Seconds,” 

Holly Jackson

Ronnette

Derek Manson

Orin & Others

Michael A. Shepperd

The Voice of Audrey II/
Derelict

Michelle Veintimilla

Audrey
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Neil LaBute’s “The I-Land,” and FOX’s “Gotham.” 
On film, Veintimilla played the daughter of Salma 
Hayek and Alec Baldwin in the comedy Drunk Par-
ents and most recently starred in Stephen Belber’s 
What We Do Next opposite Corey Stoll. Her addi-
tional television credits include FOX’s “The Gifted,” 
ABC’s “Big Sky” and “Downward Dog” and CBS’s 
“Limitless,” “Blue Bloods” and “The Good Wife.”

appeared previously at SCR 
in Amadeus ,  Anastasia 
Krupnik and James and the 
Giant Peach. He portrayed 
Snape and Lord Voldemort 
in the original San Francis-

co company of Harry Potter and the Cursed Child. 
He has appeared on Broadway and Off- and did 
the national tours of Crazy for You and The Curious 
Incident of the Dog in the Nighttime. His extensive 
regional appearances include The Old Globe, La 
Jolla Playhouse, Center Stage, Geva Theatre, Guth-
rie Theater, Denver Center, Cincinnati Playhouse, 
Repertory Theatre of St. Louis, Philadelphia Drama 
Guild, a long association with Vermont’s Weston 
Theater Company, and most recently True West at 
Arizona Theatre Company. His L.A. work includes 
La Mirada Theatre, Odyssey Theatre Ensemble, L.A. 
Theatre Works, and Henry IV with Tom Hanks, 
directed by Daniel Sullivan. His television and film 
credits include “NCIS,” “Mad Men,” “Brothers and 
Sisters,” “Numb3rs,” “ER,” four Law & Orders, “City 
Hall,” The Divide and Steven Spielberg’s The BFG. 
Trained at Central. 

is  a  Los Ang eles-based 
actor, singer, and dancer. 
She is ecstatic to be making 
her South Coast Reperto-
ry debut in Little Shop of 

Horrors! She studied at California State University, 
Northridge where she earned her BA in Theatre 
Arts. Idalia also originated the role of Tweedle Dee 
in Trial Run Productions’ original musical, Alice in 
Wonderland and will be featured on the cast album. 
She hopes you enjoy the show!

is originally from the Wash-
ington, DC area where she 
is a two-time Helen Hayes 
award winner with Synet-
ic Theater Company. Her 
work has been recognized on 

screen from Tribeca to Cannes. Her regional theatre 
credits include FOUND: The Musical (IAMA Theatre 
Company, Moritz Von Stuelpnagel, director); The 
Play You Want (The Road Theatre Company, Mi-
chael John Garcés, director); Starry: A Musical about 
Vincent Van Gogh (Rockwell Table & Stage and 54 
Below); Salvage (The Hudson Theatre); The Madres 
(Skylight Theatre Company), Othello (The Kennedy 
Center) as well as Spring Awakening and American 
Idiot. On television, she can be seen in a recurring role 
on “General Hospital.” Learn more at nataliellerena.
com, listen on Spotify and follow @nataliellerena

is thrilled to be making his 
SCR debut working on one 
of his favorite musicals of all 
time. His previous credits 
include Billy in Carrie (Los 
Angeles Theater), Kristoff 

in Frozen Live at the Hyperion, Bill in Mystic Pizza 
(Ogunquit Playhouse) and A League of their Own 
(Rockwell Table and Stage). Marshall is a graduate 
of the Pacific Conservatory of the Performing Arts. 
Thank you to his fiance Sarah, his agents, his friends 
and family and to everyone in the cast and crew. Fol-
low him on Tiktok: @Duckthebear 

is excited to be back with 
SCR to work on one of his 
favorite musicals. He was last 
seen as Schroeder in Outside 

SCR’s You’re A Good Man, Charlie Brown. His regional 
credits include The Prom (Forestburgh Playhouse) 12 
Angry Men: The Musical (Asolo Rep, Theatre Latte 
Da), The Sound of Music (Musical Theatre West), Man 

Garrett Marshall

Orin/Mushnik Understudy

Analisa Idalia

Chiffon/Crystal/Ronnette 
Understudy 

Geoffrey Wade

Mushnik

Brian Kim 
McCormick

Seymour/Audrey II 
Understudy

Natalie Llerena
Audrey Understudy
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of La Mancha (Asolo Rep), The Great Leap (Okla-
homa City Repertory), Hello, Dolly! (Theatre Latte 
Da), Revenge Porn (Ammunition Theatre), Tiger Style! 
(TheatreSquared), Chimerica (Quantum Theatre), 
Interstate (Mixed Blood), Fast Company, The Korean 
Drama Addict’s Guide to Losing Your Virginity (The-
atre Mu), Labour of Love (Olney Theatre Center) 
and Aubergine (San Diego Repertory). As a voiceover 
artist, he can be heard on cartoons like “Pokémon” and 
“Yu-Gi-Oh! SEVENS,” many English dubs including 
“Squid Game” and “Élite,” and several video games and 
audiobooks. This is for Mom, Dad and Yuna. IG: @
asian_with_a_camera

Playwright, Director and Designers

Howard Ashman (Book & Lyrics). Best known 
as a pivotal creative mind behind the renaissance of 
Disney animation and his work on The Little Mermaid, 
Aladdin and Beauty and The Beast (which is dedicated 
to, “Our friend, Howard Ashman, who gave a Mermaid 
her voice and a Beast his soul...”) Ashman’s first love was 
theater. Ashman was a founder of Off-Off-Broadway’s 
renowned WPA Theater, where he conceived, wrote 
and directed God Bless You, Mr. Rosewater, as well as 
the classic musical, Little Shop of Horrors (both music 
by Alan Menken). In 1986, he wrote and directed the 
Broadway musical Smile (music by Marvin Hamlisch). 
Lamented as a lost treasure of the 1980s theater scene, 
Smile remains popular on High School and College 
campuses throughout the country. Ashman died in 
1991 from complications of AIDS. For more informa-
tion, please visit howardashman.com.

Alan Menken (Composer) has created some of the 
most beloved songs and musical scores of our time. His 
theatre credits include God Bless You Mr Rosewater, Lit-
tle Shop of Horrors, Real Life Funnies, Atina: Evil Queen 
Of The Galaxy, Kicks, The Apprenticeship of Duddy 
Kravitz, Beauty and the Beast, A Christmas Carol, Weird 
Romance, King David, Der Glöckner Von Notre Dame, 
The Little Mermaid, Sister Act, Leap of Faith, Aladdin 
and Newsies. Film: Little Shop of Horrors, The Little 
Mermaid, Beauty and the Beast, Newsies, Aladdin, Poca-
hontas, The Hunchback of Notre Dame, Hercules, Life 
with Mikey, Lincoln, Home on the Range, Noel, Enchant-
ed, Shaggy Dog, Tangled and Mirror Mirror. Songs: 
Rocky V, Home Alone 2 and Captain America. Awards: 
8 Oscars (19 nominations), 11 Grammys (including 
Song of the Year), 7 Golden Globes, Tony® (plus 4 nom-
inations), Drama Desk, Outer Critics Circle, New York 
Drama Critics, Olivier and London’s Evening Standard 

Award, Drama League. Honors: Songwriter’s Hall of 
Fame, Doctorates from New York University and Uni-
versity of North Carolina School of the Arts.

Jenn Thompson (Director) is a NYC-based, 
Drama Desk-nominated director whose work has been 
seen in NYC and at theatres across the country includ-
ing Chicago Shakespeare Theatre, The Denver Center, 
Hartford Stage, Goodspeed Musicals, St. Louis Rep, 
Arizona Theatre Company, Hudson Valley Shake-
speare Festival, CTC, City Theatre, Portland Stage 
Company, Pioneer Theatre Company, Barrington 
Stage, Theatre Aspen, Hartford TheatreWorks, Dorset 
Theatre Festival, among others. Thompson is the direc-
tor of the current National Tour of Annie, set to play 
NYC’s Madison Square Garden this holiday season—
starring Whoopi Goldberg. Her NYC credits include 
Rattlestick Theater, Barrow Group, The York Theatre 
Company, Abingdon Theatre, MCC Theater, Nation-
al Alliance for Musical Theatre, New York Musical 
Theatre Festival, Primary Stages, FringeNYC, as well 
as the critically acclaimed Off-Broadway productions 
of Chains, Conflict, and Women Without Men—all 
for The Mint Theatre Company and garnering Lortel 
and Off-Broadway Alliance Award nominations for 
Outstanding Revival as well as five Drama Desk Award 
nominations including Outstanding Director and Re-
vival. She served as Co-Artistic Director of Off-Broad-
way’s award-winning TACT/The Actors Company 
Theatre, where her directing credits earned a Drama 
Desk nomination as well as an Off-Broadway Alliance 
Award. She is married to actor Stephen Kunken and 
lives in Brooklyn and Connecticut with their daughter, 
Naomi. jennthompsondirector.com

Patricia Wilcox (Choreographer) choreographed 
the Broadway and West End smash hits Motown the 
Musical—for which she won the Astaire Award and the 
NAACP Award for Best Choreography—and A Night 
with Janis Joplin which is currently running on the 
West End in London. Her Off-Broadway and national 
credits include the critically acclaimed Little Shop of 
Horrors at Encores! Off Center starring Jake Gyllenhaal 
and Ellen Greene, Annie, An Officer and a Gentleman, 
Children’s Letters to God, Bowfire, Blues in the Night 
(NAACP Nomination), and Seussical. Other selected 
work includes The Kennedy Center, Denver Center, 
Goodspeed (Connecticut Critics Circle Award), The 
Old Globe, Pioneer Theatre Company, Seattle Rep-
ertory, Missouri Repertory, North Shore, Sacramento 
Music, Arizona Theatre Company, Paper Mill Play-
house, Center Repertory (LA Drama Critics Circle 
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Award), Houston Symphony, Minnesota 
Pops, and ice-skating gold medalists for the 
2006, 2010 and 2014 Winter Olympics. Up-
coming, the national tour of Annie opening 
this Christmas at Madison Square Garden 
starring Whoopi Goldberg. Pattiwilcox.com

Angela Steiner (Music Director). Se-
lect regional theatre music director and/
or conductor, orchestrator credits include 
Little Shop of Horrors (Denver Center) 
Beautiful, Crazy for You, Cabaret and Swee-
ney Todd (Asolo Repertory); La Cage Aux 
Folles, Cabaret and Next to Normal (Bar-
rington Stage Company); Hair! (The Old 
Globe); Rodgers and Hammerstein’s Cin-
derella (Alabama Shakespeare Festival and 
Geva Theatre); and A Little Night Music, 
Rattlesnake Kate, The Who’s Tommy, Okla-
homa, Indecent, Twelfth Night (Denver Cen-
ter for the Performing Arts). Steiner holds a 
Bachelors in Piano from Wichita State Uni-
versity and a Masters in Collaborative Piano 
from the University of Northern Colorado. 
She specializes in creating and collaborating 
on new musicals. Go to angelasteiner.com 
for more info! 

Alexander Dodge (Scenic Design) 
is making his SCR debut. His Broadway 
credits include I Need That, Anastasia 
(Outer Critics Nomination), A Gentleman’s 
Guide to Love and Murder (Tony, Drama 
Desk and Outer Critics Nominations), 
Present Laughter (Tony Nomination), Old 
Acquaintance, Butley, and Hedda Gabler. 
Off-Broadway credits include Russian Troll 
Farm and Harry Clarke (Vineyard The-
atre); The Whisper House ( 59E59), The 
Understudy (Roundabout); Observe the Sons 
of Ulster Marching Towards the Somme (Lin-
coln Center Theatre, Lucille Lortel Win-
ner). His London West End credits include 
Harry Clarke and All New People. Other 
credits include Disney’s Hunchback of Notre 
Dame at La Jolla Playhouse and Paper Mill 
Playhouses/Japan/Germany/Austria. Opera 
credits include Samson et Dalila (Metropol-
itan Opera); The Thirteenth Child (Santa Fe 
Opera); Ghosts of Versailles (L.A. Opera); 
Ukiyo-E (Grand Théâtre de Genève); Din-
ner at Eight (Minnesota Opera/Wexford); 

Apriem Advisors (Honorary Producer) are thrilled to add 
their support to Little Shop of Horrors, serving as Honorary Pro-
ducers of a mainstage production for the second time. Through 
their tremendous generosity, Apriem provided leadership support 
as Season Producers of Outside SCR for four consecutive years, 
underwrote many Galas, and served as Honorary Producers on four 
Theatre for Young Audience productions. Co-Founder Harmon 
Kong and his wife, Lea, who serves on SCR’s Board of Trustees, are 
passionate supporters of bold and creative initiatives that exemplify 
the magic of theatre. They are First Night subscribers on both 
stages. Founded in 1998 in Irvine, California, Apriem Advisors is 
a wealth management company serving multi-generational families 
worldwide by helping them achieve a life of significance beyond 
success. Apriem provides their clients with the highest degree of ser-
vice while handling all facets of their finances, helping them reach 
the goal of financial security and peace of mind.

Michael Ray (Honorary Producer) has been an ardent sup-
porter since 2013 and an energetic ambassador for SCR in the 
community. He has served as Honorary Producer on six mainstage 
productions, including Prelude to a Kiss, The Musical (2024), What 
I Learned in Paris (2022), She Loves Me (2020) and M. Butterfly 
(2019). As a champion of musical theatre, he also underwrote last 
season’s Hershey Felder’s George Gershwin Alone (2024). He was 
an early advocate for Outside SCR, SCR’s family-friendly, theatre 
under the stars programming, and contributed leadership support 
as Season Producer for four consecutive years (2021-2024). Ray 
joined the theatre’s Board of Trustees in 2018 and has underwrit-
ten numerous SCR galas, serving as a Co-Chair in 2021, and is a 
major donor to SCR’s Endowment in support of Musical Theatre 
initiatives.

U.S. Bank (Corporate Honorary Producer) makes “Play” 
possible in Orange County by investing in community programs 
that support ways for children and adults to play and create. This 
year, the bank adds Quixote Nuevo to its impressive history of 
supporting SCR productions, which include Nina Simone: Four 
Women, What I Learned in Paris, American Mariachi, Once, The 
Tempest, Death of a Salesman and the Stephen Sondheim classic, A 
Little Night Music. In addition, Tara Netherton and Bruce Wagner 
of U.S. Bank serve on SCR’s Board of Trustees. U.S. Bancorp, 
with approximately 77,000 employees and $681 billion in assets 
as of June 30, 2023, is the parent company of U.S. Bank National 
Association. Union Bank, consisting primarily of retail banking 
branches on the West Coast, joined U.S. Bancorp in 2022. U.S. 
Bancorp has been recognized for its approach to digital innovation, 
social responsibility, and customer service, including being named 
one of the 2023 World’s Most Ethical Companies and Fortune’s 
most admired superregional bank. To learn more, please visit the 
U.S. Bancorp website at usbank.com and click on “About Us.”
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Il trittico (Deutsche Oper Berlin) and Lohengrin (Bu-
dapest). Upcoming: The premieres of Ken Ludwig’s 
Death on the Nile at Arena Stage and Lady Molly of 
Scotland Yard at Asolo Rep. He earned his MFA at 
Yale. Insta:@alexanderdodgedesign

Jessica Ford (Costume Design) is pleased to return 
to SCR, having designed Nina Simone: Four Women in 
2022. Some of her favorite credits include costumes for 
the world premieres of Athol Fugard’s Coming Home 
at Long Wharf Theatre and Berkeley Repertory, Lucy 
Thurber’s Transfers at MCC Theater, as well as The Ag-
itators at Geva Theatre Center and Kill Local at La Jolla 
Playhouse, both by Mat Smart. For These Paper Bullets 
by Rolin Jones with music by Billie Jo Armstrong at 
Yale Repertory Theatre, Geffen Playhouse, and Atlantic 
Theatre Company, she received Ovation and Drama 
Desk Award nominations and an LA Drama Critics 
Circle Award. Other regional credits include Alley 
Theatre in Houston, Dallas Theater Center, Baltimore 
Center Stage and Arena Stage and Studio Theatre in 
Washington, DC. She earned her MFA at Yale School 
of Drama and works in film and television in Los Ange-
les. jessicafordcostumedesign.com

Amanda Zieve (Lighting Design) is pleased to 
make her debut at SCR. Her recent designs include 
Tommy (Broadway/Goodman Theatre), Velour: A 
Drag Spectacular, The Ballad of Johnny and June, The 
Untitled Unauthorized Hunter S. Thompson Musical 
and Put Your House in Order (La Jolla Playhouse); Mrs. 
Holmes & Ms. Watson, English, Crime and Punish-
ment, A Comedy, Dial M for Murder, Hair, Ebenezer 
Scrooge’s Big San Diego Christmas Show, Tiny Beauti-
ful Things, Barefoot in the Park, Native Gardens, The 
Wanderers and Rich Girl (The Old Globe); Cabaret 
(Goodspeed); American Jade (Buck’s County Play-
house); Into the Woods, Billy Elliot, Titanic (Signa-
ture Theatre); I Hate Hamlet (Maltz Jupiter Theatre); 
Sweeney Todd and Roof of the World (KC Rep); Nata-
sha, Pierre and the Great Comet of 1812, Evita, Caba-
ret, Rock of Ages (Cygnet Theatre). amandazieve.com 

Ken Travis (Sound Design) is making his SCR 
design debut. His Broadway designs include Aladdin, 
In Transit, Jekyll and Hyde, A Christmas Story the Mu-
sical, Scandalous, Newsies, Memphis, The Threepenny 
Opera, Barefoot in the Park and Steel Magnolias. He has 
designed at numerous New York and regional theaters 
and companies, including Barrington Stage, Denver 
Center for the Performing Arts, The Old Globe, Asolo 

Repertory Theatre, The 5th Avenue Theatre, McCarter 
Theatre, Seattle Rep, La Jolla Playhouse, L.A.’s Center 
Theatre Group, ACT Seattle, Guthrie Theater, Kansas 
City Rep, Dallas Theater Center, Playwrights Hori-
zons, The New Group, NYSF Public Theater, Classic 
Stage Company, Signature Theatre NYC, SoHo Rep, 
Vineyard Theatre, The Civilians, Mabou Mines, plus 
many national, international festivals and tours.

Michael Donovan  (Casting) is the recipient of 
nine Artios awards, presented by the Casting Society 
of America for Outstanding Achievement in casting. 
Richie Ferris has three Artios awards. They have cast 
more than 1,000 shows produced at such venues as the 
Ahmanson Theatre, Mark Taper Forum, Hollywood 
Bowl, Pasadena Playhouse, Kirk Douglas Theatre, Walt 
Disney Concert Hall, Laguna Playhouse, International 
City Theatre, Ebony Repertory Theatre, El Portal The-
atre, La Jolla Playhouse, Getty Villa, Garry Marshall 
Theatre, Boston Court Pasadena, Soraya Performing 
Arts Center, 24th St. Theatre, San Francisco Sympho-
ny, the Palazzo and Paris in Las Vegas, Arkansas Reper-
tory Theatre, Kentucky Shakespeare Festival, Indiana 
Repertory Theatre, and the Troubadour Wembley Park 
in London, as well as several national tours, numerous 
films, TV series and commercials. Donovan is also the 
President of the Board for the Foundation for New 
American Musicals.

Michael Polak  (Fight & Intimacy Consultant) 
is thrilled to be back at SCR having previously choreo-
graphed Galilee, 34, Quixote Nuevo, Appropriate and 
The Little Foxes. Other Choreography credits include 
Seattle Repertory, La Mirada Theatre, North Coast 
Repertory, Cal State Fullerton, New Swan Theatre, 
The Electric Theatre Company, and others. As an 
actor, his New York credits include Soldier’s Wife at the 
Mint Theatre. Regionally, he has appeared at Rubicon 
Theatre Company, International City Theatre, Pio-
neer Theatre Company, Ensemble Theatre Company, 
Delaware Theatre Company, Northern Stage, Chicago 
Shakespeare, Philadelphia Theatre Company, Shake-
speare Theatre Company, Hartford Stage, Playmaker’s 
Repertory Theatre, American Conservatory Theatre, 
Cape Playhouse, and the California, San Francisco, and 
Texas Shakespeare Festivals, among others. His film 
and television credits include Mid-Century, 86 Melrose 
Avenue, “Bel-Air”, and numerous soaps, web series, and 
shorts. Polak received his MFA from Pennsylvania 
State University, and his BA from California State Uni-
versity, Fullerton. michaelpolakactorfd.com
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Kathryn Davies (Stage Manager) previously 
stage-managed The Old Man and The Old Moon, 
Million Dollar Quartet, You’re a Good Man, Charlie 
Brown, The Velveteen Rabbit, Poor Yella Rednecks, 
Sugar Plum Fairy, Orange, The Roommate, All the 
Way, Red, Vietgone, The Whipping Man, Tartuffe, 
Reunion, Trudy and Max in Love, The Motherf**ker 
with the Hat, Sight Unseen, Topdog/Underdog, In the 
Next Room or the vibrator play, Doctor Cerberus, Or-
dinary Days and Our Mother’s Brief Affair—all at 
SCR. Recent credits include Don Giovanni at San 
Diego Opera and The Barber of Seville at LA Opera. 
Her favorite credits include The Wars at the Grand 
Theatre; Dividing the Estate at Dallas Theater Center; 
La Bohème at Tulsa Opera; The Mystery of Irma Vep 
at The Old Globe; Les Contes D’Hoffmann at Hawaii 
Opera Theatre; Of Mice and Men at Neptune Theatre; 
Skylight at Tarragon Theatre; To Kill a Mockingbird 
at Citadel Theatre; and The Designated Mourner at 
the Edinburgh Fringe Festival. Davies also worked as 
head theatre manager at the Toronto International, 
Dubai International, AFI, TCM and Los Angeles film 
festivals.

Natalie Figaredo  (Assistant Stage Manager) 
is a production stage manager whose credits include 
the first national tour of My Fair Lady, for ballet, No-
ah’s Ark (Pacific Festival Ballet) and regional theatre 
productions of A Shayna Maidel, Ain’t Misbehavin, 
The Rainmaker, Staged, Island of the Blue Dolphins 
(Laguna Playhouse), The Old Man and the Old Moon, 
La Havana Madrid, avaaz, Snow White, A Shot Rang 
Out, American Mariachi, Poor Yella Rednecks, Amos 
and Boris, Little Black Shadows, Junie B. Jones Is Not 
A Crook, Tales of a Fourth Grade Nothing, Yoga Play, 
Mr. Popper’s Penguins, Orange, Going to a Place where 
you Already Are, A Year With Frog and Toad (South 
Coast Repertory), The Cake (Geffen Playhouse and 
Echo Theater Company), With Love and a Major 
Organ (Boston Court Pasadena) and What You Are 
and Twelfth Night (The Old Globe). At the Disn-
eyland Resort, she was previously an assistant stage 
manager on Guardians of the Galaxy: Awesome Dance 
Off !, Disney Junior Dance Party, and Mickey’s Trick and 
Treat. She trained at CSULB and The London Acade-
my of Music and Dramatic Art.

David Ivers (Artistic Director) is responsible for 
the overall artistic operation of the theatre. The 2019-
20 season was the first he programmed for SCR and 
during that season, he directed She Loves Me. In addi-
tion, he directed the 2021 Pacific Playwrights Festival 

reading of Coleman ’72 by Charlie Oh and the 2022 
reading of Spenser Davis’ A Million Tiny Pieces. He 
opened the 2021-22 season as John in Richard Green-
berg’s world premiere of A Shot Rang Out and created 
the theatre’s Outside SCR program in partnership 
with Mission San Juan Capistrano. He most recently 
directed The Importance of Being Earnest at Guthrie 
Theater this past season and is attached to several 
productions for the coming season at SCR and be-
yond. Prior to his appointment as Artistic Director, he 
directed the SCR-Berkeley Repertory Theatre co-pro-
duction of One Man, Two Guvnors. Before arriving to 
SCR in his current capacity, Ivers was artistic direc-
tor for Arizona Theatre Company and, before that, 
served more than 20 years as an actor and director at 
Utah Shakespeare Festival, with the last six as artistic 
director. He was a resident artist at Denver Center 
for the Performing Arts for a decade, acting in and/or 
directing more than 40 plays, and has helmed produc-
tions at many of the nation’s leading regional theatres, 
including the Guthrie Theater, Oregon Shakespeare 
Festival, Berkeley Repertory Theatre and South Coast 
Repertory. Ivers’ early career included serving as associ-
ate artistic director of Portland Repertory Theatre and 
appearing in productions at some of the nation’s top 
regional theatres, including Portland Center Stage and 
the Oregon, Alabama and Idaho Shakespeare festivals. 
He has taught at the University of Michigan, Uni-
versity of Minnesota, Southern Utah University and 
Southern Oregon University. He earned his BA from 
Southern Oregon University and his MFA from the 
University of Minnesota.

Suzanne Appel (Managing Director). For more 
than two decades, Suzanne Appel has pursued a per-
sonal mission to bring people together through trans-
formative experiences led by form-challenging artists. 
Her accomplishments as Managing Director of Vine-
yard Theatre (2017-2024) include expanding the rev-
enue-generating capacity of the organization, bringing 
on seven new board members, negotiating a two-pro-
duction, industry-first producing partnership with 
Audible (David Cale’s Harry Clarke and Ngozi Any-
anwu’s Good Grief), and transferring four Tony-nom-
inated productions to Broadway. She is perhaps most 
proud of working with Artistic Director Sarah Stern 
to keep all Vineyard Theatre full-time staff employed 
during the COVID pandemic and developing a 2022-
26 plan raising all arts worker wages. Appel joined The 
Vineyard after serving as director of external affairs 
for Hubbard Street Dance Chicago. Prior to her role 
at Hubbard Street, she served as managing director 
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at Cutting Ball Theater in San Francisco, where she 
nearly doubled the organization’s operating budget 
and built a two-plus-month operating reserve in four 
years. She was recently awarded the Alfred Drake 
Award from Brooklyn College, an annual honor given 
to an accomplished theatre professional who has made 
significant contributions to the American theatre. Her 
previous positions include roles with Dance Theater 
Workshop, Yale Repertory Theatre, Berkeley Reper-
tory Theatre and Wesleyan University. Her volunteer 
work includes serving as Board Secretary of the Union 
Square Partnership and Chair of the Wesleyan Fund 
(2020-24). She is a graduate of Wesleyan University, 
Yale School of Drama and Yale School of Management 
(MFA/MBA). 

Martin Benson  (Founding Artistic Director), 
co-founder of SCR, has directed nearly one-fifth of 
SCR’s productions including the 2020 production 
of Outside Mullingar. In 2008, he and David Emmes 
received the Margo Jones Award for their lifetime 
commitment to theatre excellence and fostering the art 
and craft of American playwriting. They also accepted 
SCR’s 1988 Tony Award for Outstanding Resident 
Professional Theatre and won the 1995 Theatre LA 
Ovation Award for Lifetime Achievement. Benson 
has received the Los Angeles Drama Critics Circle 
Award for Distinguished Achievement in Directing 
an unparalleled seven times for George Bernard Shaw’s 
Major Barbara, Misalliance and Heartbreak House; 
John Millington Synge’s Playboy of the Western World; 
Arthur Miller’s The Crucible; Sally Nemeth’s Holy 
Days; and the world premiere of Margaret Edson’s 
Pulitzer Prize-winning Wit, which he also directed 
at Seattle Repertory Theatre and Houston’s Alley 
Theatre. He has directed American classics such as A 
Streetcar Named Desire, and has distinguished himself 
in staging contemporary work including the critically 
acclaimed California premiere of William Nicholson’s 
Shadowlands. He directed revivals of Beth Henley’s 
Abundance and Horton Foote’s The Trip to Bountiful; 
and Samuel D. Hunter’s The Whale and Rest (world 
premiere); The Whipping Man by Matthew Lopez; 
and The Roommate by Jen Silverman (West Coast 
premiere). Benson received his BA in theatre from San 
Francisco State University

David Emmes  (Founding Artistic Director) is 
co-founder of South Coast Repertory. He received the 
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(at SCR and the Westwood Playhouse). Other pro-
ductions he has directed include Red, New England, 
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Music Theatre International (MTI) is one 
of the world’s leading theatrical licensing agencies, grant-
ing theatres from around the world the rights to perform 
the greatest selection of musicals from Broadway and 
beyond. Founded in 1952 by composer Frank Loesser 
and orchestrator Don Walker, MTI is a driving force in 
advancing musical theatre as a vibrant and engaging art 
form. MTI works directly with the composers, lyricists 
and book writers of these musicals to provide official 
scripts, musical materials and dynamic theatrical re-
sources to over 100,000 professional, community and 
school theatres in the US and in over 150 countries 
worldwide. MTI is particularly dedicated to educational 
theatre, and has created special collections to meet the 
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MTI’s Broadway Junior® shows are 30- and 60-minute 
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school-aged performers, while MTI’s School Editions 
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