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Twenty Years of Freed at SCR

by John Glore

my Freed’s preferred form is the comedy of ideas.
Her plays derive much of their humor from out-
rageous people and their outrageous behavior,
attitudes and schemes. Like most satirists, she is
guided by a strong moral compass, a well-tuned
sense of right and wrong, whether on the individual or the
societal level. But like any good satirist, she understands
that there’s more fun to be had—and a sharper point to
be honed—by focusing her satire on characters who don’t
have a moral bone in their bodies. She takes evident de-
light in creating monstrous antiheroes and letting them
give full vent to their monstrosities.
Since South Coast Repertory began its relationship

with Freed in 1996, seven of her plays (including The Mon-
ster Builder) have appeared at SCR—five in productions
and two in public staged readings. In those seven plays,
her comedy of the outrageous has zeroed in on people
behaving badly in first century Rome, England of both the
Elizabethan and Restoration eras, Puritan America and
even the domestic realm of a modern-day American fam-
ily. But in every case she has had her eye on what’s hap-
pening in the world today. Now, in The Monster Builder,
she turns her attention to the contemporary global phe-
nomenon of grandiose architectural excrescences.

Here’s an overview of the other six Freed plays to
have appeared at SCR.

FREEDOMLAND - s commission, world premiere on Segerstrom Stage in 1997

Noah, is falling apart at the psychologi-

cal seams. Daughter Polly can’t finish
her dissertation on “the secret lives of the
women of the lliad,” after years of trying.
Her sister, Sig, has cornered the market on
sad clown paintings. Their brother, Seth, is
a survivalist with violent tendencies. When
they all come home to the family farmhouse
in upstate New York, lugging their neurotic
baggage with them, things don’t go well.
But the Underfingers find their way to a
moment of respite in reminiscing about the
family’s last happy day, which came many
years earlier on a visit to the now-shuttered
amusement park, Freedomland—the day
before Mom committed the kids into No-
ah’s incapable hands and left for good.

In an interview about the play, Freed

The Underfinger family, led by patriarch

spoke of growing up “among a genera-
tion of lost fathers profoundly affected by
the early 1970s, when families were drop-
ping like flies. They were hit by the raised
consciousness of the '60s, the Vietnam
War, drugs, the quest for complete self-
gratification. The lightning that strikes
this family has to do with a cultural shift.
They haven’t found a language for their
belief and self-definition. .. They’re trying
to live in an age of unbelief, when they're
all really believers by nature.”

A CurtainUp review of the play’s
off-Broadway production said, “Freed,
like John Guare, is an inspired wordsmith
with a gift for surreal touches in situations
grounded in familiar and real territory.”
The play was a finalist for the Pulitzer
Prize in drama.

Heather Ehlers, Simon Billig and
Peter Michael Goetz in the 1997
world premire of Freedomland.

THE BEARD OF AVON - sk commission, world premiere on Segerstrom Stage in 2001

nly Amy Freed could write a wildly
0 funny romp about the centuries-long
scholarly ~ controversy surrounding
the authorship of Shakespeare’s plays. With
tongue in cheek, she proposes that the plays

were actually written by an assortment of
Shakespearean contemporaries (including

Queen Elizabeth herself), whose high station
forbade them from taking credit for their
writing, but whose egos demanded that their
plays be staged. The hapless (and not untal-
ented) actor/poet, Will Shaksper, agrees to
serve as their front after falling under the
sway of the licentious Earl of Oxford.

A New York Times review said, “What
is especially satisfying about The Beard of
Avon is that it is not only shrewd and ambi-
tious but also modest in its authorial tone.
In several sly instances, Ms. Freed suggests
how recurrent themes in Shakespeare—
mistaken identity, for example—might
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have been inspired by real-life occurrences.
Equally cagy is her suggestion that Shake-
speare’s understanding of human relations
is informed by a sexual orientation that
is open to all possibilities. These are big
ideas, but they aren’t trumpeted and you
don’t have to be a Shakespeare aficionado
to appreciate them. Indeed, like the rest
of ‘Beard,” they are delivered with a genu-
ine awe and delight at the genius in the 37
plays, whoever is responsible.”

After its SCR premiere, the play went
on to numerous productions at major the-
atres nationwide.

—

Richard Doyle, Nike Doukas and
Douglas Weston in the 2001 world<
premiere of The Beard of Avon.

Eliza Richardson, Robert Sella and
Madison Dunaway in the 2004
world premiere of Safe in Hell.

sing the 17th-century Puritan minister,

Cotton Mather, as its protagonist, the

play satirizes the religious zeal that led
to the Salem witch trials, suggesting that
the insecure Cotton’s fraught relationship
with his powerful preacher father, Increase
Mather, contributed to his witch-hunting
mania. Freed also has fun with the lust lurk-
ing beneath Cotton’s God-fearing demean-
or. “Cotton drew his power from fear,” said
Freed in an NPR interview. “His sermons
were about devils and Satan and the pres-
ence of hell... [He] is driven enormously
by his desire to have a breakthrough to the
spiritual world that has eluded him so far.
And the avenue that is presented to him is
this connection with these possessed girls,
who contain all this crazy sexual energy and
bottled up rage and all these things he can’t

RESTORATION COMEDY e NewsSCRipts reading in 2005

touch in himself.”

Counterpointing Cotton’s  fire-and-
brimstone obsession is the feel-good vibe of
Reverend Doakes, a proto-New Age preach-
er who wants to help his “red brothers” find
Jesus. “He’s my reproach,” Freed explained
on NPR, “to what I see as the failures of the
left in this country. He’s a guy who is all for
the softness and pleasure and ease of God,
a well-meaning fellow. .. without any sense
of the sacrifices of free speech or a free so-
ciety.”

The LA Times review of SCR’s produc-
tion said, “The play is rife with references
to contemporary American culture. Most of
these produce audible guffaws...But the
humor isn’t mindless; Freed clearly wants
her audience to think about parallels with
events in our own times.”

from Restoration England to create her

own mash-up, having fun with such
comedic staples as disguise and sexual dal-
liance, while lacing the proceedings with lib-
eral doses of anachronism. Freed’s writerly
act of “restoration” points up the ways in
which the foolishness inspired by love and
lust hasn’t changed much over the centuries.

In a prologue, the play’s lead character
confesses to the audience that the sole rea-
son for presenting Restoration Comedy is
simple: “So we can wear the clothes!” —and
in truth, Freed is mostly interested in having
fun with the extravagance of the characters

Freed dusts off two obscure comedies

and language; the plot is secondary, but a
Variety review of the play’s Seattle Reper-
tory Theatre premiere does a good job of
summarizing it: “Unfaithful husband Love-
less, who has been roaming the world on a
hedonistic binge, learns of his wife’s death
in London and decides it’s now safe to re-
turn to his stomping grounds. However, his
wife, Amanda, turns out to be not the least
bit dead, and she promptly tries to woo back
her prodigal husband by learning the ‘art of
lewdness.” In the first act, she succeeds. In
the second, Loveless backslides and Aman-
da, too, is tempted to stray. Freed knows
well that, as one character puts it, words can

h
Landfield gnd Sarah
2005 NewSCRipts reat
Comedy.

in the
! Restoration

be ‘as intoxicating as flesh,” and the repartee
between Loveless and Amanda is as energet-
ic and tantalizing as their sex play.”
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YOU Vs NERO « s commission, world premiere on Argyos Stage in 2009

as her protagonist—in this case a fic-

tional one named Scribonius, who is
commissioned by the maniacal emperor
Nero to write his life story and help him
repair his reputation among the people of
Rome. Hanging over the playwright’s head
at all times is the prospect of a painful death
should he fail to satisfy Nero’s every whim.
Scribonius also has to contend with Nero’s
mother, Agrippina, and new wife, Poppaea,
both of whom want him to center his play on
them, thereby serving their lust for power
and their need for survival in the cut-throat
world of Nero’s Rome. When Scribonius fal-
ters, Nero finally takes matters into his own
hands by creating an autobiographical one-
man show, which he performs at the climax
of the play; it culminates in a pyrotechnical
display that—legends of fiddling aside—
sparks the city-consuming conflagration for
which Nero is now most famous.

You, Nero may deal in ancient history,
but its awareness of what’s happening in
America today—politically, socially and pop-
culturally—drives the play to its outrageous
finale. “After I started working on it,” Freed

Once again Freed takes a playwright

Kasey Mahaffy, Danny Scheie and
Caralyn Kozlowski in the 2009
world premiere of You, Nero.

T

has said, “the parallels were obvious: Two
civilizations in decline and crumbling under
the weight of their own decadence.”

She adds, “The button in me that got
pushed by writing this was a great sadness
and rage that so much is falling apart...

SHREW! . NewSCRipts reading in 2016, PPF reading in 2017

All the bonds of fellowship and society are
weakening, and I really don’t know if human
beings can survive with nothing but On De-
mand entertainment.” That Freed’s sadness
and rage spurred a riotously funny comedy
is par for the course for this playwright.

Douglas Sills and Danny
Scheie in the 2016

NewSCRipts reading of
SHREW!. h

Queen Elizabeth was the actual

author of The Taming of the
Shrew. In a prologue to her free-
wheeling adaptation of Shakespeare’s
play, Freed again imagines a woman’s
hand at work behind the scenes, a fe-
male playwright whom Shakespeare
has conscripted to help him fix a play
whose attitudes are stuck in the Mid-
dle Ages.

Shakespeare’s play includes ex-
pressions of his society’s misogyny
and sexism, which makes it prob-
lematic to produce nowadays with-
out a strong revisionist directorial
approach. Freed’s adaptation retains
Shakespeare’s characters and plot,
but refashions much of its language in
order to gently adjust its worldview.
In Freed’s version, Kate’s so-called
shrewishness stems from frustration

Tloe Beard of Avon posited that

over her inability to break free of the con-
straints on women of the late-16th century,
to overcome patriarchy and patronization
and live as a fully formed human being, with
all the rights and opportunities that were
given to men in her society. This adjustment
has required Freed to revisit Petruchio’s
character and motivations as well, fleshing
out the stock braggadocio of Shakespeare’s
shrew-tamer with more complicated dimen-
sions, and creating in him a suitable hus-
band for Kate—a man with whom she can
find a true kind of love, based on mutual
respect, passion and compassion. And to
complete her reboot of the original, Freed
also applies her signature sense of humor
to a series of clown scenes that haven’t been
funny since the 16th century.

After a crowd-pleasing reading in SCR’s
NewSCRipts series in 2016, SHREW! went on
to a reading in the 2017 Pacific Playwrights
Festival.
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Architecture: Id, Ego and Super-Ego

by John Glore

he human drive to build things first arose out of a

need for shelter and security, and was guided large-

ly by available materials, means and skills. In the

beginning, utility and durability were the primary

objectives, but the desire for beauty soon factored
into the process as well. In his treatise, De architectura,
the first-century Roman architect Vitruvius
listed those qualities—durability, utility and
beauty—as the three Classical principles
that should guide all architecture.

However aware early human builders
may have been of such principles (long be-
fore Vitruvius described them), the earliest
surviving examples of construction, such
as the stone henges of prehistoric England
and the pyramids of Egypt and Mesoameri-
ca, also had transcendental purposes. Reli-
gious/spiritual motivations would continue
to underpin the creation of many later ar-
chitectural triumphs, such as the temple
complex of Angkor Wat (12th-century Cam-
bodia), the Gothic cathedrals of Europe
(12th-14th-century) and the Sacre-Coeur
Basilica (Montmartre, Paris, late 19th cen-

tury).

.

naissance buildings were ascribed to specific architects—
Brunelleschi, Michaelangelo, Palladio—and thus the cult
of the individual took root.

That cult—although it may have ebbed and flowed
through the many architectural movements that took
their turns in the 16th-19th centuries—has reasserted it-
self more recently in the eras of modernism, postmodern-
ism and beyond, via the rise of the so-called “starchitect.”

Notre Dame de Paris,
an example of Gothic
cathedral architecture

Pyramids and cathedrals also serve
as examples of another architectural pursuit: the quest
for monumentality, through the erection of imposing
edifices that symbolize power and authority (whether of
church, state or autocrat).

The medieval cathedrals were created and built
by guilds of craftsmen. But in Renaissance Europe,
a Classical revival was accompanied by
‘. the evolution of Humanism and
#-its emphasis on the role of the
individual in society. For the
first time, many Re-
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Generally speaking the modernists cast their lot with
functionality, reducing buildings to pure forms, removing
historical references and ornament in favor of function-
alist details; the postmodernists (and post-postmodern-

ists), in turn, rejected the austerity and monotony of
that functionalist approach in favor of more decora-
tive, playful, expressive, irrational forms. But both
schools propelled their most
notable practitioners to su-
perstar status and both intro-




duced new ways to achieve monumentality.

Supported by rapid advances in technology and
materials, superstar architects now design extraordi-
nary edifices—sky-piercing, gravity-defying, twisted
into mind-bending shapes or collaged together out of
ill-matched components—which inspire awe in some

“All of us have seen what has happened to the
modern city under the influence of the starchi-
tects of the last several decades. I grew up look-
ing at sort of the iterations of modernism, the

The Ontario Museum of Art, with architect
Frank Gehry’s addition seeming to
explode out of the original structure

observers and contempt in others. In defiance of the
Vitruvian Virtues, some of these structures seem will-
fully ugly; some seem to emphasize spectacular appear-
ance with virtually no regard for utility or even durabil-
ity. Spirituality seems the furthest thing from anyone’s
mind. And ultimately (the contemptuous critics would
argue), the starchitect-designed building in one way or
another strives for a kind of monumentality whose ag-
grandizement is less about religious, political or civic
concerns than it is about the ego of the architect who
created it.

Countervailing trends in recent architecture in-
clude a new emphasis on environmental sustainability
and replacement of the starchitect model with a more
collective approach to design. (The 2017 Pritzker Prize,
the most prestigious award in architecture, went to a
trio of architects from Spain who design their buildings
collaboratively; the citation that accompanied the award
stated that the trio “admirably and poetically fulfill the
traditional requirements of architecture for physical and
spatial beauty along with function and craftsmanship.”)

But the phenomenon of the starchitect is not like-
ly to go quietly—a fact that Amy Freed seizes upon in
The Monster Builder, her sharply acidic comedy about
an evil genius whose approach to architecture proves
impossible to ignore ... and impossible to put a stake
through.

simple skyscraper.
Then, as the 60s
turned into the
’70s and postmod-
ern theory impact-
ed everything, we
started seeing this
whole other form,
the bloated, tower-
ing, crazy shapes,
emerge on our
cityscapes. I think
what’s happening
to the cities we
live in and love
has been a cause
of consternation
for a lot of hbuman beings on the planet. So I try
to bring these concerns into a language that’s
theatrical, that’s fun, that’s a little outrageous,
to provoke discussion and reaction. . ..

“...the thing I'm parodying [in The
Monster Builder/ is the whole consortium of
architects Philip Johnson kind of curated. They
gave rise to the postmodern-and-beyond idea
that architecture basically should refer to no
older forms, that all previous formal orders
were there to be distorted, or riffed upon, or
actively destroyed. It has been really unsettling
for people. For an architect to create a monu-
mental experience on an urban landscape
that everybody uses, the intent of which is to
disorient and disturb—which is actually an
aesthetic that was promulgated—is the height of
arrogance, the height of ego.”

—Amy Freed to Portland Monthly
January 2014
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ALBERT SPEER

Hitler’s chief architect and the Minister of Arma-
ments and War Production for the Third Reich.
He designed the monumental Zeppelinfeld sta-
dium (seen in the propaganda film, Triumph of
the Will), which could hold 340,000 people—but
most of his designs for Nazi Germany were never
realized.

ARTS AND CRAFTS

A late 19th- and early 20th-century movement
whose aesthetic yielded the Craftsman architec-
ture exemplified in many a Southern California
bungalow. The style emphasized traditional
craftsmanship using simple, solid forms, and
surfaces that expressed the texture of ordinary
materials, such as stone, wood and tile.

BAUHAUS

Early 20th-century German school of art,
founded by architect Walter Gropius. Pro-
foundly influential in the development of
modernist architecture and the International
Style, Bauhaus designs were characterized
by absence of ornamentation and harmony
between function and form. Architect and
graphic designer Franz Ehrlich was a student
at Bauhaus prior to being imprisoned at the
Buchenwald concentration camp.

FUTURISM

Originating in the early 20th century and
characterized by long dynamic lines that
strove to evoke speed, motion, urgency
and lyricism, the aesthetic informed such
styles as Art Deco and Googie architecture.
In the later 20th century, such architects
as Eero Saarinen ushered in neo-Futur-
ism. (Futurism has also been an influ-
ence in the work of Cesar Pelli, architect
for the Renée and Henry Segerstrom
Concert Hall
and SCR’s
2001-02 ex-
pansion and
exterior
rede-

sign.)
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GIOVANNI BATTISTA PIRANESI

Though he wasn’t an architect, architecture was the

subject of many of this 18th-century Italian artist’s
etchings, including his Carceri series of imaginary,
labyrinthine prisons full of staircases, catwalks and
machines.

GOTHIC

A medieval architectural style epitomized by the great
cathedrals of Europe, with such features as pointed
arches, ribbed vaults and flying buttresses and a ma-
jestic sense of verticality created by towers and spires.

HOWARD ROARK

The protagonist of Ayn Rand’s novel, The Fountain-
bead, an individualistic young architect who refuses
to compromise his artistic and personal vision for
recognition and success. In a book that advocated
individualism over collectivism, Roark was Rand’s
embodiment of the ideal man.

LE CORBUSIER (“CORBU”)

Widely considered one of the most influential
architects of the 20th century, a major figure in
modernism and the International School. His
designs emphasized austere functionalism and
were inspired by a desire to provide better living
conditions for the residents of crowded cities. He
famously wrote, “A house is a machine to live in.”

MIES VAN DER ROHE
The last director of the Bauhaus Institute,
before he left Germany in 1937. He immigrated
to the U.S., where he took up the cause of
modernism and its simple rectilinear and planar
forms, clean lines and pure use of color. Many
of his best known buildings are in Chicago,
where he was based; he also designed (with

Philip Johnson) the iconic Seagram building in

Manhattan.

The Burj Khalifa in Dubai,
designed by Adrian
Smith of Skidmore,
Owings & Merrill—at

2,722 feet, currently
the tallest structure
in the world




PALLADIO

Sixteenth-century Venetian architect, progenitor of the
Palladian style—based on the formal temple architec-
ture of the ancient Greeks and Romans—which spread
throughout Europe and North America. (The U.S. Capitol
has Palladian influences, and Thomas Jefferson favored
the style in his architectural designs.)

PETER BEHRENS

Early in their careers, Mies van der Rohe, Le Corbusier
and Walter Gropius all worked for this German architect
and designer. A leader of architectural reform at the turn
of the 20th century, he specialized in factories and office
buildings made of brick, steel and glass. Late in his life he
worked with the Nazi architect, Albert Speer.

ROBERT VENTURI
A major figure in 20th-century architecture, he champi-
oned the style that came to be known as postmodern-
ism—replacing modernism’s austere functionality with
an emphasis on decorative facade, allusion to disparate
historical styles and use of fragmentation and
modulation to make a building interest-
ing. Responding to Mies van der Rohe’s
favored dictum “Less is more,” he said
“Less is a bore.”

SKIDMORE, OWINGS & MER-
RILL

A worldwide architectural
firm specializing in

Clockwise from top left: Albert Speer, a self portrait of Giovanni Battis-
ta Piranesi, Le Corbusier, Mies van der Rohe, Palladio, Peter Behrens,
Robert Venturi, Zaha Hadid, Frank Gehry and Frank Lloyd Wright.
Below: The Heydar Aliyev Centre in Baku, Azerbaijan, designed by
Zaha Hadid—"Queen of the Curve”

high-end commercial buildings, SOM led the way to the
proliferation of the International-style “glass box” sky-
scraper. Amy Freed’s father, Richard Freed, worked as an
architect at SOM early in his career.

ZAHA HADID

The first woman to receive the Pritzker Prize in archi-
tecture (in 2004). Although she didn’t align herself with
any movement, her designs were sometimes labeled
deconstructivist, a post-postmodern style that features
fragmentation and an absence of harmony, continuity, or
symmetry. The Metropolitan Museum in New York cited
her “unconventional buildings that seem to defy the logic
of construction,” and The Guardian of London called her
the “Queen of the Curve.”

“GAUDI. SULLIVAN. KAHN...WRIGHT. GEHRY.
KOOLHAAS...ZAHA. ROGERS. FOSTER...VENTURI.
JOHNSON. EISENMANN."

A litany of 20th- and 21st-century architects recited
by Rita near the end of The Monster Builder: Antoni
Gaudi, Louis Sullivan, Louis Kahn, Frank Lloyd

Wright, Frank Gehry, Rem Koolhaas, Zaha Hadid,

Richard Rogers, Robert Venturi, Philip Johnson

and Peter Eisenmann. All fall somewhere on the
path from modernism to postmodernism (and
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Artist Biographies

ANNIE ABRAMS
Tamsin

is making her SCR debut. Her re-
cent theatre credits include Miss
Mackintosh in The Sunshine Boys,
opposite Danny DeVito and Judd
Hirsch (Center Theatre Group,
SN Ahmanson Theatre), Vanda in
Venus in Fur (Ensemble Theatre Company), Brooke
in Noises Off (La Mirada Theatre for the Performing
Arts), Ursula in Tickled Pink with Rita Rudner (Laguna
Playhouse), Philia in A Funny Thing Happened on the
Way to the Forum (Reprise Theatre Company), Clea
in The Scene (Ensemble Theatre Company), Shana in
Going Going Gone by Ken Levine (Hudson Theatre),
Sybil in Private Lives (Grove Theater Center, Burbank)
and Myrrhine in the premiere of Amy Freed’s Lysistra-
ta (Stanford Summer Theater.) Her television credits
include “Major Crimes,” “Weird Loners,” “How I Met
Your Mother” and “True Blood.” She is an L.A. native
and received a BA in drama from Stanford University.

AUBREY DEEKER
Dieter

is making his SCR debut. He has
appeared internationally in Love’s
Labour’s Lost (Royal Shakespeare
Company) and off-Broadway in
The Liar (Classic Stage Compa-
ny). He is an affiliated artist at the
Shakespeare Theatre Company in Washington, D.C.,
where he appeared in 13 productions including Mer-
cutio in Romeo and Juliet, Stacy Keach’s King Lear
(directed by Robert Falls) and the world premiere
of The Liar by David Ives. His other regional theatre
credits include the title role in Hamlet and Tom in The
Glass Menagerie (Denver Center Theatre Company);
Prior Walter in Angels in America (The Wilma Theater,
Barrymore Award nomination); Boom (Woolly Mam-
moth Theatre Company, Helen Hayes Award nomina-
tion); The Walworth Farce (Studio Theatre, Helen
Hayes nomination); A Fox on the Fairway (Signature
Theatre, Ken Ludwig world premiere); The Grapes of
Wrath (Ford’s Theatre, directed by David Cromer);
Raskolnikov in Crime and Punishment (Round House
Theatre); and productions at The Kennedy Center,

Folger Theatre, Olney Theatre Center, Everyman The-
atre and Theater Alliance, among others. His film and
television credits include “The Man in the High Castle,”
“True Blood,” “The Wire,” “The Mentalist,” “Back-
strom,” “Castle,” “Crisis,” “NCIS,” “NCIS: New Orleans,”
Peter’s Plan, Distance, Leave No Marine Bebind and
The Seer. He received his training at North Carolina
School of the Arts.

Coterte Kilroy
Pamela

previously has been seen at SCR
in Absurd Person Singular, Si-
lent Sky, The Homecoming, Safe
in Hell, Tom Walker, Dimly Per-
ceived Threats to the System,
The Triumph of Love and Night
and Her Stars. Her other West Coast credits include
Lend Me a Tenor (La Mirada Theatre), Nighthawks
(Kirk Douglas Theatre), Christmas on Mars (The Old
Globe), Quills (Geffen Playhouse), The Real Thing
(Pasadena Playhouse), The Scene and The Clean
House (Ensemble Theatre Company), Two-Headed
(John Anson Ford Theatre), Life During Wartime (La
Jolla Playhouse) and Life Is a Dream (Los Angeles
Theatre Center). Her East Coast credits include Julius
Caesar (The Public Theater), Neddy (American Place
Theatre), The Cherry Orchard (Baltimore Center
Stage), Measure for Measure and The Winter’s Tale
(New Jersey Shakespeare Festival) and The Miser and
Sarcopbagus (Yale Repertory Theatre). Her film and
television credits include Finding Amanda, Me and
You and Everyone We Know, David and Fatima, The
Ice Storm, “Married,” “CSI: Miami,” “Numbers,” “With-
out a Trace,” “Medium,” “Judging Amy,” “The Profiler”
(recurring), “Ally McBeal” and “Shannons’ Deal.” Kil-
roy received her MFA from the Yale School of Drama.

DANNY ScHEIE
Gregor

previously appeared at SCR in
One Man, Two Guvnors; The
Wind in the Willows; and as Nero
in the world premiere of Amy
Freed’s You, Nero (also at Arena
Stage in Washington, D.C., and
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at Berkeley Repertory Theatre, for which he won the
San Francisco Bay Area Critics Circle Award for leading
actor). He played Lord Foppington in Freed’s Restora-
tion Comedy at both The Old Globe in San Diego and
California Shakespeare Theater, where he has acted
for the last 13 seasons. He has acted at Pasadena Play-
house, A Noise Within, Trinity Repertory Company,
Actors Theatre of Louisville, Folger Theatre in Wash-
ington, D.C., Asolo Repertory Theatre, Merrimack
Repertory, Two River Theater, Yale Repertory Theatre,
Zephyr Theatre, Z Space, Aurora Theatre Company,
TheatreWorks, Magic Theatre, The Marsh, Marin The-
atre Company, San Jose Repertory Theatre and The-
atre Rhinoceros. He is the former artistic director of
Santa Cruz Shakespeare, a professor at UC Santa Cruz,
and holds a PhD from UC Berkeley. He received his
Equity card playing Damis in Tartuffe at the Los Ange-
les Theatre Center.

SUSANNAH SCHULMAN ROGERS
Rita

appeared previously at SCR in
Three Days of Rain, A Midsum-
mer Night’s Dream, Man from
Nebraska, The Further Adven-
tures of Hedda Gabler, On the
Mountain, Cyrano de Bergerac,
The Dazzle, Nostalgia, The Taming of the Shrew, Six
Degrees of Separation and A Christmas Carol, as well
as Pacific Playwrights Festival and NewSCRipts read-
ings. Her recent theatre credits include A/l the Way on
Broadway and at A.R.T., and the American premiere
of You Will Remember Me at Hudson Stage Company.
Her other theatre credits include Amy Freed’s You,
Nero at Berkeley Repertory Theatre and Arena Stage
and productions at Yale Repertory Theatre, Round-
about Theatre, Hudson Stage Company, Huntington
Theatre Company, Geva Theatre Center, Syracuse
Stage, Berkeley Repertory Theatre, California Shake-
speare Theater, Oregon Shakespeare Festival, Magic

Theatre, Aurora Theatre Company, Barbican Theatre
and the national tour of Steve Martin’s Picasso at the
Lapin Agile. Her film and television credits include
“Younger,” “Mr. Robot,” The Diary of a Teenage Girl
and the upcoming Trouble.

; GARETH WILLIAMS
B Andy

has a career that stretches back
36 years, having gained his Equity
card in a 1981 production of Little
Mary Sunshine at the Burt Reyn-
olds Theatre. He studied there
with Charles Nelson Reilly, who
insisted Williams move to New York City to study at
HB Studio with the legendary Uta Hagen; he remained
there for six years. A founding member of Naked An-
gels Theatre Company, he has worked with actors
such as Laurence Fishburne, Marisa Tomei, Lili Taylor,
James Gandolfini, Paul Giamatti and Matthew Brod-
erick. He has been in world premiere plays such as
Beth Henley’s Signature at The Actors’ Gang, Richard
Greenberg’s Hurrab at Last at SCR and, most recently,
The Last Vig with Burt Young. He has been in the West
Coast premieres of Warren Leight’s Side Man with
Mare Winningham at Pasadena Playhouse and Keith
Curran’s The Stand In with Kristen Johnston. His film
credits include Love After Love with Andie MacDowell
and Chris O’Dowd (Tribeca Film Festival) and Mike
Mills’ 20th Century Women with Annette Bening. Wil-
liams’ extensive television credits include “This Is Us,”
“Masters of Sex,” “The Mentalist” and “Deadwood.”
Two years ago, he started the production company
Detroit Street Films.

PLAYWRIGHT, DIRECTOR AND DESIGNERS

AMmyY FReeD (Playwright) is the author of The Monster
Builder, Safe in Hell, The Beard of Avon, Freedom-
land and You, Nero, all commissioned or performed
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at SCR. Her other plays include 7hem That Are Perfect,
Restoration Comedy, The Psychic Life of Savages, Still
Warm and Claustropbilia. She was a finalist for the
Pulitzer Prize (Freedomland) and the recipient of both
the Joseph Kesselring Award and the Helen Hayes/
Charles MacArthur Award (The Psychic Life of Savages).
Freed’s work has widely been produced in a variety of
houses including Arena Stage, Playwrights Horizons,
New York Theatre Workshop, The Flea, Goodman
Theatre, Seattle Repertory Theatre, Berkeley Repertory
Theatre, Aurora Theatre Company, American Conser-
vatory Theater, California Shakespeare Theater, The
Canadian Stage Company and Woolly Mammoth The-
atre Company. She lives in San Francisco, where she is
an artist-in-residence at Stanford University.

ART MANKE (Director) directed the world premiere
of The Mownster Builder at Artists Repertory Theatre
in Portland and its second production at the Aurora
Theatre Company in Berkeley. In 16 seasons at SCR,
Manke has directed Peter and the Starcatcher, Bach
at Leipzig, Noises Off, Taking Steps, three musicals for
young audiences, numerous new play readings, and
created choreography for half-a-dozen other produc-
tions. Elsewhere, his work has been seen at the Denver
Center Theatre Company, Pasadena Playhouse, Mark
Taper Forum, Oregon Shakespeare Festival, Milwaukee
Repertory Theater, Seattle Repertory Theatre, Chi-
cago Shakespeare Theater, Pioneer Theatre Company,
Laguna Playhouse, American Players Theatre and at A
Noise Within, where he was a co-founder and former
artistic director (1991-2001). A frequent guest lecturer
at theatre schools across the country, he also directs
for television, holds an MFA from the American Con-
servatory Theater, and is a five-time winner of the Los
Angeles Drama Critics Circle Award. This summer, he
will direct The Two Gentlemen of Verona for Santa
Cruz Shakespeare and will continue to develop Pearl’s
in the House, a new musical he has written about Pearl
Bailey, with workshops at Ten Chimneys and Utah
Shakespeare Festival.

THOMAS BUDERWITZ (Scenic Design) previously
designed The Whipping Man, Tartuffe (co-design with
Dominique Serrand), 7he Whale, The Prince of Atlan-
tis, The Trip to Bountiful, Three Days of Rain, The
Weir, Crimes of the Heart, Collected Stories, The Heir-
ess, Doubt, Pig Farm, Bach at Leipzig, Proof, A Deli-
cate Balance, A Christmas Carol (15 seasons), But Not
Jfor Me and the 2007-16 Galas for SCR. He has designed
for other theatres including the Shakespeare Theater
Company, Berkeley Repertory Theatre, Goodman The-
atre, Geffen Playhouse, Pasadena Playhouse, Center
Theatre Group, Portland Center Stage, Intiman The-

atre, Indiana Repertory, Artists Repertory, Laguna Play-
house, Denver Center Theatre Company, Chautauqua
Theater Company, Reprise Theatre Company, Arizona
Theatre Company, Rubicon Theatre Company, The
Theatre @ Boston Court, A Noise Within, Antaeus The-
atre Company, PCPA Theaterfest and San Diego Reper-
tory, among many others. Buderwitz has received six
Los Angeles Stage Alliance Ovation awards and three
Los Angeles Drama Critics Circle awards. His televi-
sion designs include specials and series for every major
broadcast and cable network. He has been honored
with three Emmy Award nominations and an Art Direc-
tors Guild Award nomination. He is a proud member of
United Scenic Artists, Local 829, and is adjunct faculty
at the University of Southern California School of Dra-
matic Arts. tombuderwitz.com

ANGELA BALOGH CALIN (Costume Design) returns to
SCR where she has designed costumes and/or sets for
more than 40 productions including Abundance, Peter
and the Starcatcher, The Whipping Man, Rest, The
Whale, The Trip to Bountiful, The Weir, Circle Mirror
Transformation, Crimes of the Heart, Ordinary Days
and The Happy Ones. She has designed more than
60 productions for Chautauqua Theater Company,
Milwaukee Repertory Theater, Denver Center Theatre
Company, The Old Globe, Pasadena Playhouse, Geor-
gia Shakespeare, A Noise Within and many local the-
atres. She has worked extensively in film and television
in the U.S. and Romania and has design credits with
LR.S. Media, Cannon Films, PBS, Full Moon Entertain-
ment and Romanian Films. Calin is a resident artist at
A Noise Within Theatre. She graduated with an MFA in
set and costume design from the Academy of Arts in
Bucharest, Romania.

KeNt DORSEY (Lighting Design) is excited to return
to SCR. His passion is co-creating new work. He has
designed more than 30 world premieres for theatre,
opera and dance and created more than 300 designs
nationwide and internationally including scenery and/
or lighting on 98 productions for San Diego’s Old
Globe Theatre. His New York theatre productions
include Alligator Tales, About Time, The Cocktail
Hour, Yankee Dawg You Die, Suds, Another Antigone
and Silence. He has worked as both lighting and/or sce-
nic designer for such notable directors as Jerry Zaks,
Jack O’Brien, Ellis Rabb, Oskar Eustis, Adrian Hall,
John Hirsch, John Tillinger, Brian Bedford, Edward
Payson Call, John Rando, Tony Taccone, Richard E.T.
White and Sharon Ott. He also has designed for most
of the major resident theatre companies including
The Kennedy Center, Ahmanson Theatre, American
Conservatory Theater, La Jolla Playhouse, Geffen Play-
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house, Seattle Repertory Theatre, Oregon Shakespeare
Festival, Berkeley Repertory Theatre and the Los Ange-
les Theatre Center. His opera work includes scen-
ery, projection and lighting design for the world pre-
miere of The Conquistador (San Diego Opera). He also
has designed for Chicago Opera Theatre, Palm Beach
Opera, Opera San Jose and Virginia Opera. KentDors-
eyDesigns.com

RopoLro ORTEGA (Original Music and Soundscape)
is making his SCR design debut. He composed music
and designed sound for Artist Repertory Theatre’s
productions of Trevor, The Liar, Feathers and Teeth,
Exiles and Intimate Apparel. For Profile Theatre, his
credits include Blue Door, Lips Together Teeth Apart
and Master Harold ... and the Boys. Additionally, he
has composed several musicals for Northwest Chil-
dren’s Theater including Hansel and Gretel, Snow
White, Pinocchio, The Little Mermaid, Peter Pan and
El Zorrito, which was recently published by Dramatic
Publishing. He has composed for many of the produc-
tions at Santa Cruz Shakespeare including its recent
productions of Macbeth, A Midsummer Night’s Dream
and Hamlet. He was commissioned to compose an all-
Spanish language musical Oye Oyd for Teatro Milagro,
which premiered this spring. Ortega was the com-
poser for Denver Center’s productions of The Three
Musketeers and Romeo and Juliet and Aurora Theatre
Company’s production of The Monster Builder (San
Francisco Drama Critics Award). For Oregon Shake-
speare Festival, he composed the music for The Tenth
Muse. He received his BA in music from the University
of Arizona and his MA in music from Manhattan School
of Music, where he studied piano and composition.

KeEN MERCKX (Fight Chorography) has choreo-
graphed fights and taught actors combat for film and
television, theatre and at universities all across the
country. He is presently a faculty member at AMDA
College and Conservatory of Performing Arts (Hol
lywood). He is the resident fight choreographer for

HoNoRARY PRODUCERS

TimoTHY AND MARIANNE KAY are pleased
to serve as Individual Honorary Producers of
Amy Freed’s The Monster Builder. This is their
second time underwriting an SCR production
and their first on the Segerstrom Stage, hav-
ing supported last season’s world premiere of
Julia Cho’s Office Hour on the Julianne Argyros
Stage. Tim has been a trustee of the theatre
since 2010 and currently serves on the Execu-
tive Committee and the Audit Committee and
chairs the Deferred Gifts Committee. Together,
Tim and Marianne also are members of Platinum
Circle and past Gala underwriters.

JEAN AND TiIM WEISs have been involved in
the life of SCR for more than two decades and
their passion for theatre is matched only by
their generosity. As Honorary Producers of Amy
Freed’s The Monster Builder, Jean and Tim have
now underwritten 18 productions, with high-
lights including last season’s Red by John Logan;
Intimate Apparel by Lynn Nottage; Tom Stop-
pard’s The Real Thing and Aaron Posner and
Teller’s unforgettable staging of The Tempest,
among many others. Tim served nine years on
the SCR Board of Trustees including two terms
as its president, and was named an esteemed
Honorary Trustee in 2009. For her part, Jean
chaired the very successful 2008 Gala, celebrat-
ing SCR’s 45th anniversary. Together, they also
are major donors to the Next Stage and Legacy
Campaigns. In Tim’s words, “SCR is a local trea-
sure and a major player on the national theatre
scene. Jean and I are immensely proud of this
organization and it’s a privilege to be part of its
amazing story.”
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the Idaho Shakespeare Festival, Great Lakes Theater
(Cleveland), Lake Tahoe Shakespeare Festival and A
Noise Within (Los Angeles). Merckx received his MFA
in acting from University of Illinois and his BA in the-
atre studies from the University of Washington.

URrsutA MEYER (Dialect Coach) is very happy to be
back at SCR, where she worked on Pride and Preju-
dice, The Taming of the Shrew, Our Town and Cyrano
de Bergerac. Her other regional credits include Shake-
speare Theatre Company in Washington, D.C., The Old
Globe, Guthrie Theater, La Jolla Playhouse, Yale Rep-
ertory Theatre, the Utah, Idaho, Colorado and Santa
Cruz Shakespeare festivals, San Diego Repertory and
15 seasons with Oregon Shakespeare Festival. Meyer
received her MFA from University of Washington and
an advanced diploma in voice studies from the Royal
Central School of Speech and Drama in London, where
she graduated with distinction. She is a current board
member of the Voice and Speech Trainer’s Association
and a designated Linklater teacher. She has taught at
University of Washington, UC Santa Barbara and UC
Santa Cruz, Yale School of Drama and currently at UC
San Diego, where she received the Academic Senate
Distinguished Teaching Award in 2007.

Lora K. POWELL (Stage Manager) is pleased to
return to SCR after a long hiatus, having begun her
career here as a production assistant almost 30 years
ago. In the meantime, she has done several national
tours including Blithe Spirit (starring Angela Lansbury)
and Wicked. She also stage-managed An Act of God in
Los Angeles and San Francisco. Her Los Angeles area
credits include Amélie, For the Record: Scorsese, Car-
rie The Killer Musical Experience, Wicked, The Pro-
ducers, The Lion King, Harmomny, The Scottsboro Boys,
Backbeat, Seminar, Follies, Parfumerie, Maurice
Hines is Tappin’ Thru Life, Satchmo at the Waldorf,
Disney’s Aladdin—A Musical Spectacular and Scary
Musical the Musical. Powell’'s New York and Broadway
credits include Annie Get Your Gun, Chicago, The

Life, Annie and The Wizard of Oz. She also spent five
seasons as production stage manager at the Paper Mill
Playhouse in Millburn, NJ.

Sue KARUTZ (Assistant Stage Manager) has been
part of the stage management team at SCR for 20 pro-
ductions, her favorites being the recent Moby Dick
from Lookingglass Theatre Company and last season’s
One Man, Two Guvnors. Elsewhere, she has toured
with Robert Wilson’s The Black Rider (London, San
Francisco, Sydney, Los Angeles), Wicked (Chicago,
L.A., San Francisco), Les Misérables (U.S., Canada,
China and Korea) and Cirque du Soleil’s Corteo (Russia
and Belgium). She earned her Equity card off-Broad-
way on Howard Crabtree’s When Pigs Fly. Karutz has
stage-managed for Center Theatre Group, Los Angeles
Opera, Pasadena Playhouse, Falcon Theatre, Deaf West
Theatre, Laguna Playhouse, American Conservatory
Theater, La Jolla Playhouse, Idaho Shakespeare Festi-
val, Utah Shakespeare Festival, Alpine Theatre Project
and The National Theatre of the Deaf, and is a staff
stage manager at Disneyland.

MARC MASTERSON (Artistic Director) is in his sixth
season with SCR. Under his leadership, SCR has
expanded community initiatives and world premieres
including CrossRoads commissions with the plays Viet-
gone and Orange and the Didlogos project in Santa
Ana. In recent years, SCR productions have transferred
to some of the leading theatres in the country includ-
ing Manhattan Theatre Club, Oregon Shakespeare
Festival, Berkeley Repertory Theatre and The Shake-
speare Theatre. His recent directing credits include
All the Way, Going to a Place where you Already Are,
Zealot, Death of a Salesman, Eurydice and Elemeno
Pea at SCR, As You Like It for the Houston Shakespeare
Festival, The Kite Runner at Actors Theatre of Louisville
and the Cleveland Play House. He served for 11 years
as artistic director of Actors Theatre of Louisville and
produced the Humana Festival of New American Plays,
where he produced more than 100 world premieres,
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expanded audiences and the repertoire, deepened
arts education programs and spearheaded numer-
ous community-based projects. His other Louisville
directing credits include A Midsummer Night’s Dream,
Shipwrecked! An Entertainment, Glengarry Glen Ross,
The Tempest, Mary’s Wedding, The Crucible, Betrayal,
As You Like It, The Importance of Being Earnest and
Macbeth. The world premieres he directed at the
Humana Festival include works by Lisa Dillman, Wen-
dell Berry, Craig Wright, Eric Coble, Adam Bock, Gina
Gionfriddo, Melanie Marnich, Charles Mee and Rick
Dresser. He served as artistic director of City Theatre in
Pittsburgh for 20 years and was founder and chairman
of the Greater Pittsburgh Arts Alliance. He has served
as a theatre advisory panel member for the National
Endowment for the Arts, as well as numerous founda-
tions. He won the Man of the Year Vectors Award, and
received the Lifetime Achievement Award from the
Pittsburgh New Works Festival.

PAuLA ToMElI (Managing Director) is responsible
for leading the overall administration of SCR. She has
been managing director since 1994 and a member of
SCR’s staff since 1979. She is a past president of the
board of Theatre Communications Group (TCG), the
national service organization for theatre. In addition,
she served as treasurer of TCG, vice president of the
League of Resident Theatres (LORT) and as a member
of the LORT Negotiating Committee for industry-wide
union agreements. She represents SCR at national
conferences of TCG and LORT; is a theatre panelist for
the National Endowment for the Arts (NEA) and the
California Arts Council; site visitor for the NEA; and
has been a guest lecturer in the graduate schools of
business at Stanford and UC Irvine (UCI). She teaches
a graduate class in nonprofit management at UCI and
was appointed by the chancellor to UCI’'s Community
Arts Council. She is also on the board of Arts Orange
County, the county-wide arts council, and the board
of the Nicholas Endowment. She graduated from UCI
with a degree in economics and pursued an additional
course of study in theatre and dance.

MARTIN BENSON (Founding Artistic Director), co-
founder of SCR, has directed nearly one-fourth of
SCR’s productions. In 2008, he and David Emmes
received the Margo Jones Award for their lifetime com-
mitment to theatre excellence and fostering the art and

craft of American playwriting. They also accepted SCR’s
1988 Tony Award for Outstanding Resident Profes-
sional Theatre and won the 1995 Theatre L.A. Ovation
Award for Lifetime Achievement. Benson has received
the Los Angeles Drama Critics Circle Award for Dis-
tinguished Achievement in Directing an unparalleled
seven times for George Bernard Shaw’s Major Bar-
bara, Misalliance and Heartbreak House; John Mil-
lington Synge’s Playboy of the Western World; Arthur
Miller’s The Crucible; Sally Nemeth’s Holy Days; and
the world premiere of Margaret Edson’s Pulitzer Prize-
winning Wiz, which he also directed at Seattle Reper-
tory Theatre and Houston’s Alley Theatre. He has
directed American classics such as A Streetcar Named
Desire and has distinguished himself in staging con-
temporary work including the critically acclaimed Cali-
fornia premiere of William Nicholson’s Shadowlands.
He directed revivals of Beth Henley’s Abundance and
Horton Foote’s The Trip to Bountiful and Samuel D.
Hunter’s The Whale and Rest (world premiere); The
Whipping Man by Matthew Lopez and The Room-
mate by Jen Silverman (west coast premiere). Benson
received his BA in theatre from San Francisco State
University.

DAviD EMMES (Founding Artistic Director) is co-
founder of South Coast Repertory. He received the
Margo Jones Award for his lifetime commitment to
theatre excellence and to fostering the art of American
playwriting. In addition, he has received numerous
awards for productions he has directed during his
SCR career. He directed the world premieres of Amy
Freed’s Safe in Hell, The Beard of Avon and Freedom-
land, Thomas Babe’s Great Day in the Morning, Keith
Reddin’s Rum and Coke and But Not for Me and Neal
Bell’s Cold Sweat; the American premieres of Terry
Johnson’s Unsuitable for Adults and Joe Penhall’s
Dumb Show; and the Southland premiere of Top Girls
(at SCR and the Westwood Playhouse). Other pro-
ductions he has directed include Red, New England,
Arcadia, The Importance of Being Earnest, Woman
in Mind and You Never Can Tell, which he restaged
for the Singapore Festival of Arts. He has served as a
theatre panelist and onsite evaluator for the National
Endowment for the Arts, as well as a panelist for the
California Arts Council. After attending Orange Coast
College, he received his BA and MA from San Francisco
State University and his PhD from USC.

The Actors and Stage Managers em- W

!! ployed in this production are members ﬁ,: A S
of Actors’ Equity Association, the Union ny

of Professional Actors and Stage Man-

agers in the United States.

The Scenic, Costume, Lighting and
Sound Designers in LORT theatres
are represented by United Scenic
Artists Local USA-829, IATSE.

The Director is a member of the Soci-
ety of Stage Directors and Choreogra-
phers, Inc., an independent national

labor union.
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PATRONS

The following donors bave contributed $150 to $299 to the Annual Fund this season.
We gratefully recognize the vital role they play in supporting the bighest quality of artistic production at SCR.

Pat & Art Adair ® Doris Alyea

* Anonymous * The Baayoun
Family ¢ Brett Bailey * Jeffrey &
Tami Ballard * Linda Barker ¢
Robert & Suzanne Barker * Craig
W. Batley ¢ Les & Susan Bender

* Mr. & Mrs. Robert L Berg ®
Emmet Berkery ® Cindy Beyl ®
Kathleen Blank & Joan Petty ®

Dr. Maureen Bocian ® Hans Bode
* John & Stacy Bower ® David

& Harriet Boyarsky ® Dennis

& Sandra Bradley ® Dr. Edwin
Breitenbach ¢ Mr. & Mrs. James
E. Brewer ® Shirley D. Brisacher
* Dr. & Mrs. John Carlisle Brown
* Mr. Lawrence Browne * Flo
Buchanan ® Mr. & Mrs. Sydney

E. Buck * Mrs. Rhys Burchill ®
David Taussig & Cecily Burke
Jane A Calister * Ms. Catherine
Cannan ® Jane & Ira Carlin
Davea & James Carr ® Mr. & Mrs.
Edward Casselman * Sandy & Carl
Collier * Leni & Roger Cook ®
Ms. Patricia Coulson ® Donald A.
Cox * Barbara Cronin ® Janeen &
Roger Cunningham ¢ Bob Curtis
® Mr. Jon Davis ® Mr. & Mrs. Gary
Des Rochers ® Richard Dolnick

® Ms. Jessica Dorman-Davis ®
Robert Dubrish ¢ Gail Dufour

* John & Patty Earnest ® Jeanne
Egasse & Boyd Philpot ® Reva &
Norman Einhorn ® Thomas Eivins
* June & Jeff Elsten ® Dr. & Mrs.
Michael S. Fabricant ® Tanya
Finney & James Brown ¢ David
Fish & Monica Moore ® William
& Cindy Fisher ® Graham & T.J.
Forsyth ¢ Steven & Janice Frates
* Joann Freeman * Carole Fritz

* Ms. Linda Galloway ® Michael
J. Gentile & Denise C. Harden ®
Mr. David George ® Drs. Jim &
Bobbie George ® Suzette Giannini
* Mr. & Mrs. Stephen A. Gigliotti
* Mark & Sharon Goldhamer *
Joel & Marcia Goldstein ® George
& Carla Graham * Mary Gilly

& John Graham * Mr. & Mrs.
Thomas Greeley ® Patricia Griggs
¢ Janice Groh ¢ Ms. Phyllis J. Ham
* Mr. Thomas T. Hammond ¢
Matthew Hartgen ¢ Bill & Carolyn
Honigman * Dr. Thomas & Janet
Hryniewicki ® Kim Jansma ¢ Mr.
Douglas Jones ® Sondi & Norman
Townsend * Paul & Dolly Kaplan
* Dr. & Mrs. Stanley Kaplan ¢ Mr.
& Mrs. Dan L. Kelly ® Mr. John

H. Kendall * Norma Kershaw ®
Dr. & Mrs. Peter H. Kirianoff ®
Hedy Kirsh ® Dr. Susan J. Knight
* Judith Koch-Jones * Alan
Kornicks ¢ Darlene & Paul Kuhn
* Carol & Ed Lamphier ® Nancy
Larson ® Dae Leckie ®* George

& Myrna Lentz ® Dr. Allan H.
Lifson & James W. Neuman, CA
Educational Consultant Group,
Inc * James & Marsha Lindsey *
Pat & Jim Lindsey ® Michael &
Robin Lingle ® Mr. & Mrs. Robert
W. Little ® Ms. Patricia A. Lynch
Debby Lyon ® Christian & Sharon
Maas ® Mr. & Mrs. John Maglione
* Bill & Karen Mangold ® Don,
Marcia & Edna Marsey * Glen

& Sylvia McWilliams ® Suzanne
Melin ® Marylyn Milburn * Dawn
Minegar ® Mr. & Mrs. Harry W.
Myers ® Mr. & Mrs. Mitsuhiko
Nakano * Mr. & Mrs. Douglas E.
Nelson * Alan Nestlinger & Ms.
Allene Symons *® Julie Newcomb
* Engin & Honorata M. Oktay

* Charlotte Oliva * Robert &
Andi Orendain * Ms. Ginger
Osborne * Rina E. Paterno ¢ Ellen
Olshansky & Richard Pattis ® Mr.
Don Pattison ® Deborah Paull
Barbara & Tom Peckenpaugh ¢
Robert Penney ® Edward Perez ®
Ann Peterson ® Linda Pierpoint

¢ Corina M. Pierson * Bruce &
Johni Pittenger ¢ Keith Polakoff
* Mr. & Mrs. E. Bruce Powell

® Mrs. Ron Presta ® Ms. Nancy
Pugh ¢ Renate Rados ® Harry

& Rose Ratner ® Dr. Sharon J.
Reeder * Hugh & Rachel Roberts
* Harriet & William Rodiger ®

Jay & Stacy Rojo ® Art & Alice
Rose * Elena & Toby Rothschild

* Joan Rutledge ® Judith Ryan ®
Fran Sawyer ® Wayne & Madonna
Saxton ® Jack & Katharine
Schoellerman ® Susan Schrader

® Cheri Schuurman ¢ Dr. Martin
& Suzanne Serbin ® Bob & Mary
Shackleton ¢ Hal Shimazu &
Cathy Liu ® Max & Judy Shuster

* Mr. & Mrs. Howard D. Simpson
e Julie Passo-Sindoni ® Ron &
Marilyn Sion ® Martin Slaughter
Mr. Myron Smith ® Dave & Mary
Solomon * Ms. Beatriz Garcia
Soto ® Gail Spickard ® Mr. William
Spurgeon * Pamela Steeby ©
Jerry & Debbie Stern ® Daniel
Stetson ® Colin Stewart ® Mr.
Roger Stewart ® Daniel & Jeanne
Stokols ® Meryl Swanigan ¢ Susan
Stalzer & Bruce Tagle * Mr. &
Mrs. Richard S. Taylor ® Chuu-lian
Terng * Lawrence L Thomas ¢ Mr.
& Mrs. David S. Tingler ®* Tom &
Patti Tisone ® Donald & Carole
Tompkins ® Christopher Tower
& Bob Celio ® David Brownstone
& Carole Uhlaner ® John & Penny
Valenzuela ® Forrest & Margaret
Venz ¢ John Verdone ® Dr. & Mrs.
Samuel Vickery ® Henry & Susan
Vierregger ® Dr. & Mrs. Gerald
Wagner ® Dr. Eleanor Saltzer
Weinstein ® Mr. & Mrs. James M.
White ® Mr. & Mrs. Mark E. Wilson
* Royce & Darlene Wise ® Max &
Marilyn L. Wolfsberg ® Mr. Mick
Woodbury ® Ms. Aileen Worrell ®
Benjamin & Sandra Wright ® Mr.
& Mrs. Ronald Yocom ® Mr. &
Mrs. Robert Zaitz ®* Bunny & Sol
Zechter * John Randolph Zitny
Mr. & Mrs. Gary C. Zuercher

Recognition based on gifts received on and
before April 17, 2017.
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